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weumig 


CIM cama 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 

} adjustable telesccpic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided 


Lens turret with EUMIGON f/1-8/12-55mm. standard lens, 
EUMACRO 2:5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0:5X (6:25mm.) wide angle attachment 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1: 1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable 11-2! DIN 
(10-100 ASA) coupled to aperture control_-needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol-grip with wrist strap and cable release 


£8i-7-6 


Extras: Parallax Compe 
ation device eather 
ses, Matte Box se 

plete with sliding masks 
nd a range of ther 


accessories 


IMPROVE YOUR 
MOVIES! Buy a copy of 
the EUMIG MANUAL from 
your dealer. Packed with 
hints for putting a really 
professional touch to your 


films, PRICE: €1-1-0 


P8m Jmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (3? i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 
Standard P8 Projector with lamp and one 400 ft. reel £30- 15-0 


JOHNSONS | 


OF HENDON LTO 
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advanced worker 
5-Smm,. f/1-8, Yvar 
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putfic for an 
r 


excelle 
125mm, f/1 Switar 
cuser, case 
lémm. CAMERAS 
Bell & Howell 603T, At stoload, turret head model with two T.T.H 
{1-9 and 2in. { 2, magazine loading, filming speeds 16-64 
“v2 
turret head fitted with Ekcar lenses; lin. 1-9 
100ft. spool ioading. filming speeds 16-64 


SECOND-HAND plus SECURITY = "iiss: "275 2" 


{/2:8, eyelevel {c 
8mm. CAMERAS 


Cine Kodak Eight-55, recent mode! with coated f Pp enses; lin 
loading, case 

Agfa Movex 88, |acest 
calculator, single shots 

Bell & Howell 624B, { | -9 lens, exposure dial 

Bell & Howell 624EE, Autoset, {1-9 
control, case 

Bell & Howell 624ET, Aucoset Turret 
angle and telephoto lenses, case 

Eumig C3, {1-9 lens, built-in exposure meter 
ever ready case 

Bauer 88C, { 2.5 T.T.H. lens 
speeds 8, 16, 24, 48, case 

Nizo Heliomatic, 
sliding turret, built-in meter 


Kodak K100 Turret, 
63mn 2. (S2mm. f/4 


model with coated {/2°5 lens 


£265 
Filtersiot, with three Kern 
2-8, Yvar 75mm. {/2-B, case 
magazine loading, three 


Paillard Bolex Hiilé, Standard witt 
f/1-4, Yvar l6mm.t 
{/1-9 focusing 


lens, automatic « 


ci78 
427 


es »witar 
£29 Kodak a an 
has turret head wit je ng speeds, case 


£45 


25mm 


lens 


8mm. PROJECTORS 
Specto $00, 500 watt lamp, 800ft. spool motor rewind 
Bell & Howell 606H, all gear drive mechanism, 500 watt lamp 
j £36 
SOUND 
12 wact amplifier 
transformer 


three filming spe arms £27 


£% 


interchangeable type D mount — 


£19 i6émm 


Bell & Howell 601, 750 wate lamys 
peaker, 2,000ft. capacity spool arms 


{/1-9 and 37-S5mm. {2-8 lense Qin. loud 


4, ca £62 


with 125mm 


filming speeds 8-64, backw £125 


This is a small selection from our second-hand stock. Every second-hand item sold here is guaranteed for one 

year by us, on the same terms as the manufacturer’s guarantee on new equipment—i.e. against defects due to 

faulty materials or workmanship. Every item is overhauled and brought up to standard in our own workshops 
before being put on sale. 


BUY SECOND-HAND HERE — and BUY SAFELY 


Books for the CINE WORKER 


We have a book that will help every 
cine enthusiast, from beginner to 
expert, to get more interest and 


High 16 mm. performance at a 
very reasonable price— 


BOLEX H./6.M 


Similar to HI6T, 
and no reflex focusing 





16 mm. sound 
BOLEX S-22i 


but with sjngle interchangeable Lens 
With Lycar f/1'8 lens, £95/6'6 

or deposit £19/6/6and 12 
instalments of 


For the finest 
projection — 
monthly 


£6/16/2 
With the usual Pail- 


The BOLEX HI6T 
A higt 
built-in 
release, te 


ly versatilel6 mmr 
The turret has a 
turret leve 
gie picture 
time or instant 
a frame counter 
footage 
counter with a selectable 
audible indicator. 100 or 
50ft. spools are loaded 
ally. For 
wind 


an automatic 


semi-automatic 
ward « back 
possible with the hand 
crank without limitatior 
The zoom-type finder has 
set positions for 16, 25 
50 and 75mm. lenses, and 
the finder is removable to assist in selecti vg the best 
filming position; there is a critical focuser. Filming 
speeds from !2 to 64 f.p.s., for ngle or double 
perforated film 
Price: with Pizar {1-9 lens 


€26/12'$ and 18 monthly 


Additional lenses Wide angle 

Switar 10mm. {1-6 £69 15 0 

Switar l6mm. {1-8 2 =6«5 

Yvar |6mm. {2-8 42744 25 

Telephoto 

Switar 50mm. {1-4 10 11 

Pizar 50mm. {/1-8 16 66 

Yvar 75mm.{28 , 3 
0 
2 
| 


deposit 


£129 12'S, or 
75 


instalments of £6 


Switar 75mm. f/1-9 16 
Yvar 100mm. { 33 is 
Yvar 150mm. { 4 37 


The Wallace Heaton 


exchanges 


processing, editing, titling 


lard-Bolex Swiss-built 
quality; willreproduce 
optical and magnetic 
sound track, the latter 
from full, half or edge 
magnetic stripe; ti 
separate contro's t 
or magnet and 

treble cont 
mmentary or 

nusic ay 


ere 


are 


ny « nt 4 
Nagnetic stripe 


robe 


car 
ipe of any widtt 

4 7 magnetic re 
jrate frame counter for perf 
und and picture 
000 watt 
ntense and 
adiusted for 


aded shutter 
the sh 


amp with 2-b 

picture, and 
3 blades while s 
eliminate flicker 
regulated by an 
The reflector a 


gives a 
stter car be 
pped or ng t 
power to the an be 
ammeter « in meter 
d 3-element aspheri denser system 
leaned, as gate and aperture 
elens is a 35mm. f/1-3; spools of up to 2,0001c. car 
be used. The Bin. speaker is built into the case. Power 
supply is 110/135 voles A 50/60 cycles, or 90-300 
volts with transformer. This projector gives sound 
and vision of the highest quality and is superbly 
constructed and finished. Price £459 or deposit 
£92 and 24 monthly instalment (ai7 019. 


Service 


even 


The 


are easily are the film 


guaranteed sales, 


repair, 


pleasure. These are a small selection. 


Choosing and Using a Cine Projector 
by Edwyn Gilmour, 8/6. Gives basic 
principles of projection, describes all the 
features and how to choose your projector 
wisely 


Filming in colourby Derek Townsend, 
8/6. Colour movie-making in all its aspects 


How to Make Good Home Movies 
Eastman Kodak, 7/6. Packed with ideas and 
basic instructions 


Tackie Movie Making This Way—by 
Tony Rose, 10/6. How to make your shots 
into real films; an introduction to good 
movie-making for the beginner 


Bell and Howell Projector Book-Focal 
Sound, 12/6, describes all the l6mm. 
models, features and operating techniques 


Filming with l6mm.—by Denys Davis, 
25/-. How to produce l6mm. films up to 
commercial standards. An authoritative, 
practical and thorough guide, from planning 
the film to fitting out your own cinema 


easy payments, part 


overhaul mail order, 


export — film library — expert advice provides all that the amateur needs. 


4 
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Bain SGREENS 


give you the most 
for your money 


1 Special lenticular surface. All the audience see as bright a picture 
as the projectionist. Boots were first with this revolutionary new 
surface in this country. 





2 ‘Bianco Neve’ (White Snow) material. Gives super brilliant 
pictures ; washable. 

3 Blue back. Increases the reflective property for even better 
performance 

4 Full-size picture area. You get what you pay for! ()uoted 
dimensions are actual projection area—black borders ure 
additional and are neatly executed to provide sharply detined 
edges. 

& Metal tubular construction. For strength and duriouity; 
attractively finished. 

6 Spring steel stretchers for perfect flatness. 

7 Hang or stand. Hook for hanging, rubber tipped legs for stanuing. 

8 Neatest storage container ever. Ribbed grey plastic, conpiete 
with handle for carrying ; space-saving, permanent, weather proof. 

98 Extra protection and ease of handling. Polythene end-spacr ts and 
slip-in sac for stretchers—metal parts cannot chafe, nor sxreen 
unwind, 


10 Remarkably low prices— 


A joint development 
sees by Italy's 24” x 32" 39/6 40’x 40" 49/6 


foremost screen 30"x 40" 45/- 40" x 50” 59/6 
manufacturers and 


THE PHOTOGRAPHER’S CHEMISTS 
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WALLACE ® THE CINE SPECIALISTS 


LTD 166 VICTORIA ST. 


LONDON S.W. . 
H t AT 0) % VICTORIA 8850/1121 dbs “Suen tn nutanere 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 





FULLY AUTOMATIC 
EXPOSURE CONTROL 
WITH VARIABLE FOCAL 
| LENGTH F/1-8 ANGENIEUX 
ZOOM LENS. It is also 
| provided with PRISMATIC 
, WA & «REFLEX FINDER, BUILT-IN 
| PNG EXPOSURE METER- 
\ j S SPEEOS & BACKWIND 
| FOR TRICK SHOTS AND | ZEISS MOVILUX 8A 
LAP DISSOLVES. only 10 «7 « Shin 219 6 
+ PRICE | (Can be used with Tape Recorder.) 


POM. Forward, Still af Doves - 
36 


PMB Imperial. Builc * co a a | 


device for tape recorder £203 ® * ® 7 B il 
PB same brilliance but simpler model amsaeanane “FOCOVARIO’’ € 


430 15 0 


SECOND-HAND BARGAINS Howell 


8mm. Bell & Howell  Iiin. {/4 Dallmeyer Popular Lumina 
“Viceroy’’ {/25 Lens and Telephoto Lens (8mm.) | Projector 
lin. f/19 Taylor-Robson 4619 0 Self- 
Telephoto, also Iiin. Super Qmm. Zeiss Movilux BA 
Comat. Finders and Case Projector (shop soiled). 


Outfit .. £52 10 0 445 0 0 


| Threading 


Forward, still and power rewind, gear 
8mm. Bolex B/8 (Twin- Bmm. Kodascope (Model driven, {/1-2 lens and Truflector lamp. 


Turret), f/1.9 Foc. Yvar. 46) Projector—200w x 54 16 6 
£4210 0 £1414 0 Alto “Moviemaster” at 44 0 6 


We stock all che latest popular Cine 

Bmm. Zeiss Movinette,f/28 95mm. Pathe H Camera, Apparatus and shall be pleased to 
demonstrate any model in our theatre 

Triotar cis 17 6 {/1-9 Lens ee and to give advice where required 


EASY TERMS (Deposit 4/- in the £, Balance over 12 months) 








@ @ @ 196061 EDITION OF THE FAMOUS WALLACE HEATON 


* Our largest post-war issue yet. Convenient pocket size, 7in. x Sin., over 200 
pages with |,000 illustrations. This new edition « fully up-to-date and the mos 


comprehensive photographic catalogue produced in this country 2/- (post free) 
about half productwon cost. 
(INCLUDING 45 PAGES ON CINEMATOGRAPHY) 





MAIL ORDERS and EXPORTS To WALLACE HEATON LTD. 
WE CAN SUPPLY | 166 Victoria Street, London, S.W.|I 
NEARLY EVERYTHING Please send me (mark with an X)-— [] Easy Payments 
In the way of new cameras and equipment advertised | =] Sony of Blue Book (2/- enclosed). : Form 
Y es Insurance Form. {} D. & P. Price List. 
in this journal—if you are unable to call, please address P| Cine Films Lists (state size). = 
your enquiry to | 
(Dept. M/O), Wallace Heaton Ltd., Nome 
166 Victoria Street, London, S.W.1I, 


where it will receive prompt and individual attention. (BLOCK LETTERS) 
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REEL STORES 


for 16/9°5/8mm. Spools and Tape 
Reels 


ADVENTURE | * Compartments for 


aaledlss> each spool. 


Hollywood's Best WESTERNS & SCREEN COMEDIES 
ZANE GREY “Star” Westerns LAUL#HEL & HARDY 


| Forlorn River (Buster Crabbe) 66 Double Trouble* ; 
2 To the Last Man (Randolph Scott) 67 Mistaken Identity Attractively finished 


3 Hell Town (lohn Wayne) 
6 Man of the Forest (Randolph Scott) CHAPLIN COMEDIES with flush fitting 
8 Born to the West (John Wayne)* 73 Charlie Steps Out leather handle. 


16 Fighting Caravan (Gary Cooper)* 74 Charlie the Nursemaid 


CARY GRANT COMEDIES wo ate 
TARZAN OF THE APES 64 Topper and the Vanishing 10-way 16/9°5 8mm. (400ft. cans) only £2 19 6 


46 Tarzan the Boy* Kirbys* 
l\i-way 895mm. (200ft. Cans) only £2 16 6 


47 Tarzan to the Rescue* 65 Topper’s Night Out* 


* Calibrated Index 
* Lock catch and key 


a te 


* Indicates 200ft. version. Prices 8 mm B W S0ft. 22 6, 200ft. £3 100 


Obtainable from your local dealer, or send cash with order to ROBERT RIGBY LTD. 
ADVENTURE FILM PRODUCTIONS LTD. Premier Works, Northington Street, 


Evelyn House, 62 Oxford Street, London, W.!. MUSeum 6196 London, W.C.I 
| ® A. I. 


SAF for Complete Cata ue of Adventure Hollywood’ and ‘Ten Best’ Films 


























9 
4 FREE 16mm. COLOUR FILMS 
FOR FREE EXHIBITION 


Entertaining films featuring various aspects of holidays AND NOW—SOMETHING NEW! 


at Butlin Holiday Camps and Hotels 


Butlin Holiday Magazines Nos. |, 2 & 3 l6mm. 
sound colour films—8 mins. 


“HOLIDAY ALBUM” Sound approx. 15 mins. 

“HOLIDAYS WITH PLAY” a awe: Magazine No.! Eric Winstone shows some of 
=f his miniature stage coaches. 

“GET INTO THE SWIM o 2» Stock pram racing. Limbo dancing from the West 


“HOLIDAY OMNIBUS” Indies. 
1254586 % » @. Magazine No.2 Children’s Competitions. A 
¥ Also silent films in black and white and colour new contest for grown-ups 
A window cleaner with a difference. 
8mm. and 6mm. 
i ° h 

“BRITAIN’S BEST HOLIDAY” ee ree > ee Aaa, Sas Phang 
16 mm. Silent Sound approx. !2 mins. So 
The Channel Swim Race, start and finish and well 

k ’ 

#e BUTLIN’S INTERNATIONAL CROSS CHANNEL aha ata 
SWIM 1957—l6mm. 12 MINS. (Nos. 4 and 5 now preparing) 





COPIES GLADLY SUPPLIED ON LOAN, FREE OF CHARGE, ON APPLICATION TO 


DEPT. F., BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.I. TEL: MAY 6616 
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CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 


93-94 FLEET STREET E.C.4 55.) (om 


RSA 


PAN CINOR ‘40” IN STOCK 


F/I'9 to F/16. 8mm. to 40mm. ZOOM 
COUPLED RANGEFINDER FOCUSING 


avy . 19.6 


NEW!!! 8mm. GEVACOLOR 
FOR PHOTO FLOOD LIGHTING. 25 ASA 


4 ae ee 


CANON ZOOM CAMERAS NOW IN STOCK AT FLEET STREET 





LEADENHALL STREET E.C.3 MIN. 1156 and 6263 





BELL & HOWELL 
8mm. SPORTSTER IV 


Electric Eye camera, similar 
in design to the famous 
American Director Series 


BELL & HOWELL 


8mm. LUMINA 
SELF THREADING PROJECTOR 


but with extra features. 
Fully automatic exposure 
control. Good exposures 
are assured. 3 lens turret 
fitted with !0mm. f/1.8 
Super Comat lens. 6.5mm 
Wide angle 25mm. Tele- 
photo. Large Brilliant View- 
finder. Shows all control 
settings when filming. Built- 


in filter behind lens. Speeds 16 and 48 f.p.s. Runs 
124ft. of film on one winding. Two cable release 
sockets for normal and single frames operation 
Complete in hide ever ready case 


£69 . 19 . 9 





Film loading is so simple 

just put film into sprocket 
channel, switch on and it 
loads itself. New type tru- 
flector, low voltage lamp 
gives screen illumination 
equal to some 1000 watts 
projectors. Fitted with 
latest f/1.2 Proval lens 
giving needle sharp defi- 
nition. Reverse motion, 
still pictures and power 
rewind. Gear driven spool 


arms ensure very quiet running. With its built-in 
case the Lumina weighs only I7$lb. 


Price £54.18. 6 





EASY TERMS 





PART EXCHANGE | HIRE PURCHASE 
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the time for a 


BOLEX 


Now — when the weakness of the light finds out 
the weakness in your camera — now is the time 
when the Bolex owner comes into his own. 
Indoors or out, poor light is no hardship to 

this Swiss-built masterpiece - the finest and 

the most versatile 8mm camera in the world. 

In winter as in summer, Bolex’s exclusive system 
of placing the lightmeter cell immediately behind 
the taking lens ensures perfect colour rendering 
despite difficult lighting conditions. Faultless 
Bolex engineering also ensures perfect definition, 
even at the largest apertures — very important 
because lenses for the Bolex include the fastest 
standard, telephoto, wide-angle and zoom lenses 
in the world. These features, like the variable 
shutter, full range of speeds, and many other 
refinements, make Bolex the camera for year- 
round enjoyment. But, if you’re thinking of 
moving up to a camera that satisfies all your 
needs, now is the most exciting time to do it. 
B8L camera. Twin lens turret, behind-the-iens lightmeter, zoom 
viewfinder, speeds 12-64 fps, variable shutter, single frames and 
continuous running. With one standard lens £68 11s 9d 

D8 L camera (i//ustrated). Triple lens turret, otherwise as above. 
With one standard lens £89 4s 6d 


BUILT LIKE A WATCH 


and made in Switzerland 


CINEX LTD + BOLEX HOUSE~- SOUTHGATE - Ni4- FOX LANE 1041 - (6 LINES) 
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DOLLONDS 


LOOK FOR THE OWL IN THE WINDOW 


SWANSEA CINE SALE 


Here is a selection of our Second-hand, Shop 


soiled and Demonstration models. Write or 


phone now to secure your cine bargain. 





8mm. Cine Cameras 


Camex Reflex, {2:5 Cinor (£90 0 
Agfa Movex 88L, f/1-9 lens, shop soiled (£53 7 
Eumig Servomatic, shop soiled (£39 10 
Eumig C3M ({81 7 
Paiilard C8, f'2-8 Yvar (£38 10 
Pailiard C8, f/1-9 Yvar (£39 10 
Dralowid, {/2°5 Anas (£12 | 
Cine Kodak 8-20, {/3:'5 Anas (£9 
Bell & Howell 624ET, 3 lens turret (£47 | 
Paillard BSL, f/1-9 Yvar (£52 It 
Beaulieu TR8, three f/1-8 Lenses (£115 
Brownie Turr (€32 10 
Cine Kodak 8/55 {/2°7 lens (£14 10 


coocoococecececeo 


l6mm. Cine Cameras 


Keystone A9, f/2°5 Anas (£59 i 
Pathe Webo /6, f/1°9 Cinor, f/3-5 Tele Cinor (£155 
Paillard HI6T, {/1-9 Pizar (£115 
Eumig C16, f/1-9 Turret, shop soiled (£127 17 
Kodak B, f/6°5 lens (£10 10 


8mm. and I6mm. Projectors 


8mm. Cometson Sound Stripe (£70 
8mm. Zeiss Movilux 8A, shop soiled (£52 
8mm. Mansfield (iow voltage lamp) (£27 
Paillard MB8R, shop soiled (£57 
l6émm. Ampro Sound Educational Model ... (£155 
t6émm. Ampro Premier 20 (£95 
16mm. Bell & Howell 60! (£115 


©eooooso 


Cine Accessories 


iin. {/4 Dallmeyer Popular Telephoto 

Camex Telephoto lens 

Bifocal lens for 624 

Beli & Howell Wide Angle Attachment for 200EE 

Wide Angle Attachment for Brownie 

If¢in. f/1-9 Dalimeyer Telephoto 

Telephoto Attachment for Bell & Howell 624 

1Smm. {/1°5 Dalimeyer, C mount, shop soiled 

12-5mm. {/2°5 Yvar, OD mount 

16mm. {/1-8 Switar RX 

Hyper Cinor for f/2°8 Yvar 

Case for Bolex, MINIE 

Sound Coupler for Movilux 8A, shop soiled 

Pistol Grip for Heliomatic, shop soiled 

Add Sound Attachment for 8mm 

Stenorette Tape Recorder 

Stenorette S Tape Recorder 

Grundig TK25, Microphone, shop soiled 

Philips Dictating Machine, complete with Foot 
Control, Microphone & Headphone, shop soiled 

Ear Bantam Tape Recorder, shop soiled 

Spectone Tape Recorder, complete, shop soiled 

Telefunken 76T Tape Recorder, shop soiled 

Grundig Cub, complete, shop soiled 


er 

oo oc 
MBOCCONUSOSASAAOOVA 
Sooeanrwo--—-- 


eooeo eeeecoeoocoocoeoooooace 





Here it is—The New Weston Master IV 
YOURS FOR £4 and your Weston Ill Cine 
or Univ. in good Condition 

AN OFFER YOU CAN NOT AFFORD TO MISS! 
LOOK AGAIN—THE WESTON IV IS £9186 WITH CASE. 
ON A PART EXCHANGE WITH US YOUR CASH OUTLAY 


IS ONLY £4 OR BUY IT ON EASY TERMS—DEPOSIT 
£1-18°6 WITH 8 MONTHLY PAYMENTS OF £1-1-0 


YOU NEVER HAD AN OFFER LIKE THIS BEFORE! 


@ Greatly increased sensitivity 
@ Pointer lock holds readings 
@ New and clearer dials 

@ Rating up to 16,000 ASA 


@ Front of the casing is stainless steel 


WESTON MASTER IV 


@ Also designed for cine use 
@ High and low light scales 
mplete with Zip Case Ss we 
@ Complete with neck cord and leather 
£9-18-6 ie 
f€i 18s. 6d ' 
nents of £1. Is. 





‘ieaune Special Sale Offer 


New and Fully Guaranteed. The 
FAMOUS 8mm. REVERE C.87 Cine 


Camera. For only 
£15 -15°0O 


Or Deposit of only €t. 15s. Od. and 8 
monthly payments of £1. 168. 9d. STUDY 
THE VALUE 

@ 5 speeds, 8-32 f.p.s 

@ |3mm. {/2 SWollensak lens, fixed focus 
@ interchangeable lens, type “‘D"’ mount 
@ Viewfinder marked for Telephoto lens 
@ Takes standard Double-S spools 


@ Footage indicator 








8mm. P8M Imperial 


The well-known 8mm. Projec- 
tor by Eumig 


@ Apre-centred 12 volt 100 watt high 
intensity lamp 

@ Forward, reverse and single-frame 
projection 

@ Provision for manual single-frame 
picture transport 

@ Power rewind 

The capacity is 400ft. spools and the 

projector is complete with two spools, 

lamp and built-in sound coupler. 


£43 -5-0 
Or Deposit of . ay Od. with 8 monthly 
- payments of £4. . 9d. 
8mm. cumig P8M Projector. 
Similar in design but without sound coupler, £36. 
Or Deposit of £4 and 8 monthly payments £4. 4s. 


34 CASTLE ST. SWANSEA 


Tel: SWANSEA 54420 
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An expert opinion 
without sales talk 
plus choice equipment 


awaits you at “202° 


CANON ZOOM 


The Canon Zoom 8mm. camera has not only 
a 10 to 40mm. f/1°4 zoom liens but also 
direct reflex viewing while filming plus a 
coupled split image rangefinder. There are 
seven speeds from 8 to 64 f.p.s. and the photo 
electric meter is directly coupled to the aper- 


FUJICA 8T3 


Exceliently styled, 

the Fujica 8T3 has 

also some excellent 

features, one being 

the electronic scene 

analyser which ad- 

justs the lenses not 

only for normal 

lighting but also 

* frontal and backlighting. The analy. 
ser indicator is constantly visible in 
the viewfinder. The latter is of the 
optical zoom type and has the field 
of view altered in concert with 
rotation of the turret head. The 
three f/1°9 high resolution lenses 
have colour identification marks 
Speeds are 12, 16, 32, 48 f.p.s. A 
film running indicator tells you if 
the film is passing through the gate. 
Single exposure (1/35 sec.) release 
is provided and the pistol grip is included in 


ture scale. Continuous run and single frame is . . . 
m . £49.18.6. Solid case £5 

provided. Beautifully finished in biack, grey the price —" 

and chrome. Complete with pistol grip 

£98.6.7. Case £6.6.0 


YASHICA 8E3 


This is a compact Tri-lens camera CREDIT KONICA ZOOM 
ERMS 


t tch 
with matching viewfinders on the 12 to 32mm. f/2 zoom lens built into the camera 
turret. Each lens has an f/1.8 aperture 


of 1/5 > 
integrally coupled to the photo A daposk of 1/5th of pur body, plus through lens reflex viewing characterise 


. chase price enables you 
electric exposure meter. Shutter 


speeds extend from 8 to 48 f.p.s. 
Not only has the Yashica 8E3 built 
in filters, but also a back wind, so the balance goes the 
that the film can be reversed and lowest service charge in 
exposed again. It is a precision piece the trade. No third party 
of manufacture throughout, yet is involved. grip 
costs only £54.19.2 


to buy anything over £10 the Konica A built-in meter is coupled to apertures 
at R. G. Lewis and on and speeds Accessories can extend the range of 
focal lengths from 8 to 50mm, The zoom lens of 


the Konica consists of § elements. £87.7.8 with pistol 








PROJECTION THEATRE AT ‘*202’’ 


Our combined cine showroom and theatre is where you can really relax 
when you come to view cine equipment. No sales pressure is put upon 
you to buy in any shape or form. You can see and compare as many cine 
cameras and projectors as you need. If it is good quality apparatus and 
available—we have it. Here you will find expert knowledge on cine, and 


our fund of information is yours for the asking 


There are 
R.G.LEWIS 
” bettie SUUCCE 
Photographic shops at 


7“? 


SHH EwSeURY 98. Caustic Street te 2492 
worcester & foregate Street te! 26007 
camenioce ‘7 St Anarew's Street te) sesee 
SnsTror " Merchant Street t+! 20800 
suTon at Blundell s Cheapeice '*! soo 
tonoon ‘25. Strand woe te. tam 1405 


2nd Of Course af 202. HIGH HOLGORN. LONDON WC) Te! CHA 2ere 


Ke G f EF Please send me details on the following 
a oe P] and quote me H.P. terms (delete if 


The Miniature & Cine Camera Specialists not required). I wish to part exchange 
in mint/excellent/fair condition (tick 


202 High Holb orn description ia Please make certain of entering your 


London W.C.1 = cuancery 2916 a, ie 

















AMATEUR Better Value Than Ever 


To be in the swim these days you’ve got colour film, and one could wish that his 
to have a cine camera. One of the most prediction “that this will not necessarily 
impressive things about photographic reduce the demand for monochrome” 


sales last year, said Mr. A. J. Pincombe was no less sure of fulfilment. In the 
WORLD in a speech made on his re-election as ___ case of still photography he may well be 
President of the British Photographic right. It will probably be true of 16mm. 
Manufacturers’ .\ssociation, wasthe rapid and 9-5mm.; but so far as 8mm. is 
EVERY THURSDAY Is 3d increase in popularity of home movie concerned there can be no doubt at all 
equipment. Amateur cine now shows the _ that colour is, and will continue to be, 
Vol. | No. 2 biggest percentage increase in sales of pre-eminent. 
(Old Series 25 No. 2) any section of photography. Consumer Are we being old-fashioned in regret- 
2 February 196! expenditure on photographic goods in ting the edging out of black and white 
the United Kingdom during 1960 in favour of glorious colour? Of course, 
reached £45m a considerable increase we welcome its widespread availability, 
Edited by t me . . . 7 7 ‘ ve 
on the previous year, despite the bad and for our own family and holiday 
GORDON MALTHOUSE weather. films we use it exclusively—as almost 
Nearly two-thirds of these were everyone does. But no one will pretend 
Technical Editor : British-made, which is quite a thought in that off-the-cuff records, such as these 
BRIAN WATKINSON view of the importance now being as- are mostly bound to be, provide many 
MBKS sumed by current and forthcoming im- opportunities for the exercise of real 
ports. Undoubtedly the competition from _creativeness. And to be successfully crea- 
these will be stepped up, but, says Mr. tive with colour, whatever the subject, 
TREVOR JONES Pincombe, British manufacturers are con- there are far more hazards to be sur- 
fident they will contain it mounted than with black and white. 
The Chairman of the Photographic Im- Colour is a challenge which all too few 
Presenting this Week porters’ Association, Mr. S. J. Hawke; is of us accept. When a film turns up in 
also quite happy about the way things are which as much care was spent on colour 
Running Public Film Shows. The Rev. R. A going and can be confidently expected composition as on planning and con- 
Shone to go—provided there is an early restora- _tinuity, it will sweep the board. 
Small Budgets. Trader tion of full working time in all indus However, there are solid grounds for 
Quality checks for Canon Cameras tries. He predicts that the liberalisation optimism, for when the dealer notes a 
H. A. V. Bulleid, M.A., AR.P.S of imports from the U.S. and Western reawakening of the creative urge one 
Correspondence Germany which came into operation last cannot but believe that it is indeed a 
Make a Pistol Grip this Way. G. Ripper s A . 
iets, Ses Gecentes Mees 900 year will lead to even greater competi fact. He is so often, and in most cases 
Camera: Pressman Cine Bar-Light tion, to the advantage of the user; and unfairly, regarded as a mere purveyor 
Never Handied a Camera Before he looks to a greater liberalisation of of merchandise, that it is particularly 
Making a Start. H. A. Postlethwaite Japanese equipment when the present encouraging to find the Chairman of 
Movie Market. Haze! Swift quota period ends next month the Photographic Dealers’ Association 
Running Commentary. Sound Track He is on firm ground in forecasting pointing to signs of a changing outlook. 
New Accessories still further increase in the sales of emancipation from the goggle box and 
Sound Topics. P. J. Ryde 
Odd Shots. George H. Sewell, F.ARPS., , — — 
F.RK.S. 
At Your Cinema. Lia Low sa 
ie on Nefertiti, Here | Come! 
The 9-5mm. Reel. Centre Sprocket 
Jump Cuttings. Hon. Sec 
News from the Clubs. 


Advertisement Manager 


Ancient Egypt has long been 
the stamping ground of the 
professional in search of 
spectacle and hokum to 
© 1%! combat the small TV screen 
FOUNTAIN PRESS LTD Now the amateur steps in, 
though surely with less justi 
fication, for obviously spec- 
tacle is impossible for 
and the remote past is all too 
liable to look impossible, too, 
uniess the greatest care is 
taken in research and set 
FOUNTAIN PRESS LIMITED building. Nothing daunted 
Finchley A.C.S. have em 
46 CHANCERY LANE - LONDON WC2 barked on a minor recon- 
Telephone: CHAncery 1411 (10 lines) myraer sere. dene beg sag 
Telegrams: Nufotog. Holb. London Reoneats note: making one of 
the two main characters a 
Advertising Officesx slave has by-passed some 
London: 46 Chancery Lane * London WC2 problems for the wardrobe 
(CHtAncery 1411) department but the set 
Manchester: Cleveland Buildings ° 9 Market St designers and builders have 
(Deansgate 300!) had to get busy. 








423 GREEN LANES, 





LONDON, NA. 


MOUNTVIEW 5241/2 


LAMP FAILURE? 


WHY NOT KEEP A SPARE!! 
Special Clearance 
Offer !! 


Bulk purchase over 10,000 popular 
branded lamps enables us to offer a lamp 

ector at less than half usual 
silly guaranteed 


has 
co 


of 


for your fp 
prices, all 
* Postage on one lamp | /6 extra +# 
Amprosound, 
40! 
Bolex G, M8R 
ice 27/6. 


750w. 110v. Prefocus cap for 
Victor, Stylist, BTH 30! 
Kodak EE, G, GA, KL, et< 
Usual price £2/13/-, our pr 
750w 3 flange for Debrie, B.1.F 
750w. 200/230v. P 
Viking, Aldis Super 6 
740 


750w 


120v 
rice ! 
efocus 


750, Aldi 


Jsual price $3/-, our pric 


750 


120v. Bell & Howell cap for all models 
Hi usual price, $3/-, our price 27/6. 
750w. 110v. Special Cap for L.516. Usual price $3/-, 
price 
750w. 200/230v. Bel! 
626, 613, etc., and 
t using step dowr 
53/-, our price 27/6. 
500w. 1 10v. Pref s ( 
Howell 57R 4 cational Filmosound !20A, B, C 
(18B, LI9A, 1198, 126A, 126B, 
Gebescope F, Keystone A75 
, GA, K, L, 8/33, 16/10, FS-10 
sta OP 16, Bolex GI6, MBR, G3 
silent, [6mm., Zeiss Kinox, Bell 
ice 46/-, our price 25/-. 
230v. Pre s Cap for Bell & Howell 625H 
Educa a king and for all 500w 
step-down lamp transf 
ce 25/-. 
L516 3 


well 


& Howell Cap for Bell & Howell 


lamp transformer. Usual price 


Debrie, Dekko 


Ditmarduo, Eumig 
8, Kodak A, B, § 
8/90, 8/500, Vik 
pecto *'5900 

& Howell 625 


500w. 
Am 


4 


Projectors t using a 

Usual price 4 -, 

500w. 110v. Gebes 
e 483, 


pr 


rmer 


»pe for 
e 20/-. 
Bell & 
601, 692, 613 
e 27/6 


3 Flange for 


pin fitting 


Cap for Bell 


613H 


well 


624, 622 


500w. 110v 
606M, 625 
47 /-, our pri 
500w. 1 10v 


our price I 


H4 


Usual 


500w. 230v. Bel! 
625H, 626, 613H Jsua 
W0w. 110v. Pref Cap 
Danson 3008 
Kodak CDE, Ef .,G 

Kodas p 
Ditmar Du e 34/3, our price 9/-. 

300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors using step-down 
transformers resistances. price 34/3, our 
price 21/6. 

250w. S0v. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa AL, Autocrat, Gebescope Model A, B, 
C, Kodak A.K, B, Siemens. Usual price 30/-, our price 
1S/-. 

250w. 
Bolex P, C, D, Specto Educational 
our price 1S /-. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumig P25, 
Pill etc. Usual price 27/9, our price 15/-. 

200w. 110v. Prefocus Cap for Kodak 8/50, 850R, etc 
Usual price 27/9, our price 8/-. 


& Howell Cap for Bell & Howell 606H 
| price 47 r price 27/6. 

for SRB, 

Eumig Pill, Keyston J8 

GA, 8/33, 8/70, 8/71, 8/80, 


» OU 


BTH 


1s 


Usual ¢ 


not 


Usual 


or 


110v. Prefocus Cap for Ditmar Duo, Paillard 
Usual price 27/6, 


200w. S0v. Prefocus Cap for Gebescope A, Siemens 
Standard. Siemens H8, Zeiss Ikon Kinox. Usual price 
27/9, our price 1S/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. I12v. Prefocus (not for Eumig or Son), 5/-. 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. 815s, SCC, Cap for Agfa Movector, Kodak 
80/39, 8/29, 8/25, N. Usual price 18/3, our price 5/-. 
100w. 230v. 815s S.C.C. Cap for Noris, etc., and any 
projector accemmodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 





Devry, | 
Usual price $3/-, 


Educational, | 
, Hi Lyte | 


Bell & 


all models of Bell & Howell when | 


ap for Danson 540 D23A, Bell & | 


Prefocus | 


Usual | 


& Howell | 
price | 


Debrie B.!.F. Usual price 50/-, | 


Kodak F Series, Kodak 8/90 Series, 





AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Govt. G45, 


12 or 24 vole 16mm. Cine Camera enables us to reduce | 


the price to $0/- complete with magazine (spare mags. 
6/-). Features are: !6 f.p.s. electrically operated. High 
quality {/3.5, 2in. lens (fixed focus) magazine loading 
Buy now! Post 2/6 extra 


JUST RELEASED 
G.G.S. Recording Cameras, !6mm., 
{/1-9 with iris. Speeds 2 and 16 f.p.s. Hold 25ft 
Variable shutter speeds. S./h. €3/10/-, new €5. 


film 


EXCLUSIVE OFFER OF 
8mm. ROYAL — 300 


rismatic lamp system giving increased screen 
200/250 voit A.C. 400ft. arms and double 
ent. Fast rewinding, variable speed, 
ying case. Price only £18/10/-. Lamp 
deposit and 6 monthly payments of 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


We are now 
ableto offer 
new 16mm 
L.516 Projectors 
(as widely used 
by the Admiralty 
and Air Force) 
with speaker 
complete and 
ready for use 
with full 6 
months’ guaran- 
tee. Price only 
£90. 


These !6mm 

Sound and Silent 

Projectors which are undoubtedly the finest value 

today have 500w. lighting, !2in. Speaker, automatic 

film trip, sound/silent speeds, operation on 200/250v 

A.C./D.C., provision for mic. or gramophone, | ,600fc. 
spool arms 

We shall be pleased to take your equipment or 

Projector in part exchange and offer attractive H.P 

terms 


In addition we can offer reconditioned ex Air 
Ministry L516 Projectors, finished in brown rexine 
anc complete as described for new projectors as above 
with same 6 months’ guarantee at £60. H.P. terms and 
part exchanges invited. 


L.S16é SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new 1.516 Spares from stock. State 
requirements. Photo electric cells, £2 NEW 


AMATEUR CINE WORLD 


HARRINGAY PHOTOGRAPHIC SUPPLIES m. 


| 
| 





with coated lens | 


| Resistance 
| 11Ow. 230 A.C., 110v. Out Transformer 
| 11Ow 
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THE LARGEST 

SURPLUS DEALERS 

IN PHOTOGRAPHIC 

AND CINE EQUIPMENT 

AND MATERIALS IN 
THE COUNTRY 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4/10/- each, carr. 5/- 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 
10/- each. B. & H. Model 606 Carrying Cases, new, 
39 6 each. 
Underwater Case for 603, £5. 
Canvas Protection Covers for B.H. 630 etc., 10/-. 
Wratten yellow filters for f/25 12imm. lenses, 6/-. 
Precision Quality Pan and Tilt Head. Usual price £11, 
reduced to £4/15/-. 


NEW PHOTO ELECTRIC CELLS 
L516, Ampro, Debrie (4 pin), £2; BTH, SRB, Vox, Bell 
& Howell, Pathe B.I.F. (2 pin), 30/- each; Debrie 
(7 pin), 37/6; Bell & Howell 631, 636, 50/-. 


CINE FILM DRYERS 
16mm. and 35mm. 250ft. capacity portable drying 
frames, new, ex-U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS RESISTANCES 
500w. 200/250 A.C., 110v. Out Transformer €5 0 0 
200w. 200/250v. A.C./D.C., 110v. Our 
1S/- 
17/6 
200/250 A.C 
Transformer 

Other resistances and transformers in stock. 


24/30v. A.c. Out 


17/6 


BEST QUALITY WHITE SCREEN MATERIAL 


| Ideally suitable for colour 


| New empty Kodak mags. ... 


| Kodak magazines 
| Tins 
Negative 





A completely new material with a brilliant matt white 
surface completely free from dazzie and non-directional 
The best in screen material 
30/-; 4ft. x 4ft. 22/-; 4ft. x 3ft. 19/+. Post 3/-. 


lémm. UNEXPOSED FILM, SEALED TINS 

12 rolls 25ft. slow Pan 20/- 

3 for 10/- 
10/6 


3 for 9/- 


Sit x 4ft 


50fct. fase pan !6mm. reversible film in 


H.P.3. 
4/6, 


of 16 rolls 10ft. 6mm. 


| 8mm. B. & W. 25ft. DOUBLE-RUN NEGATIVE 


FILM (Unspooled and not process paid) 
Fast 29° or Slow 27° Pan, or slow positive 
film 6/6. 
8mm. 25ft. Reversible film 8/-. 
Exclusive offer of unused Coated Projection Lenses 
by well-known lens manufacturers, in fauitiess, unused 
condition, they are not ex-Government surplus lenses 


post 6d. 


PROJECTION LENSES 
Dallmeyer Coated Lenses for De Brie, 301, 401, etc 
lin., Idin. or in. lenses Our price £4 5 
2in. Dallmeyer or Taylor Hobson Coated Lenses for 
16mm. Specto, Ensign, Barrel dia. lin. 

Our price 4217 6. 
2in. Coated Projection Lenses fitted for !6émm 
Ampro, Victor, L.516, $.R.B., Bell Howell, 
etc., etc €3 17 6 
Ihin. Coated Lenses fitted for 16mm. Ampro, Victor, 
L.516, Ensign, Specto, etc 4415 0 
2in. Lenses for 16mm. Bell Howell, Dekko. 

£3 © Geach 


8mm. PROJECTION LENSES 
lin. £/1°6S Coated Taylor Hobson or Projection Lenses, 
22mm. dia. Barrel, suitable for Eumig, Bell Howell, 
etc., etc. List price £7 10 0 Ourprice £€3 10 O 
Igin. Dallmeyer Lenses ati -. €&2&eoe 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding 
legs. Weight 7}ib., extending from 3ft. 2in. to Sft. 2din 
Price 50/-, p.p. 2/9. With adaptor head for use with all 
types of cameras, 8/- extra. Heavy duty ball and socket 
pan heads €1 extra. Suitable for any tripod. 


SPECIAL OFFER 
lémm. steel spools and cans. New. In maker's 
wrapping. At less than half price. 
800fc. spool with container 
400fc. ditto 


S/- post 1/3 
3/- post |/- 
1,600ft. spools and cans, steel 12/6 post 2/6 
400fc. S/H Spools and Cans 3 for 6/- post 2/- 
B00ft. 2-way Fibre Transit Cases, new 3/6 post t/- 
1,600ft. 2-way Fibre Transit Cases, new 7'6 post |/- 
New 1|,600ft. l6mm. De Brie aluminium spools 

= post I/- 
6/6 post I/- 
8/- post I/- 


1,200fe 
1 ,600fr 


lémm. Steel Spools only 
t6mm. Steel Spools only 











the slow but sure emergence of a quest with processing solutions, called Rapro ' THE sOGGIES by Jeeves 
ing spirit that is no longer content al- roll, is wound up with the film on the : 
ways to be passively entertained. Yet take-up spool of a magazine attached to 
most welcome thcugh these signs are, we the camera, passing a roller on the way 
should be long-haired to the point of | which squeezes film and web into intimate 
not being able to see did we not view contact 

with as much satisfaction another obser Special Rapromatic processing maga 
vation of his: “We are offering the zines can be used, or alternatively some 
public better value than they have ever camera magazines can be simt idapted 
had before.” After all, you can’t be a for this job. The film > unit 
creative film maker or any sort of film is developed and fixed 

maker without good tools ‘Actually they are quite easy to teach. The hard 
part was stopping them looking into the camera’”’. 


Your Best Friends 
Won't Tell You : ee supply (or even a power supply if a hand 


IN Our Correspondence columns this week ~ : : crank is used), it is ideal for operation in 


a reader refers to the varying fortunes of 
his films in competitions, and suggests that 
when judges turn down a film which has 


remote locations, developing film at SOft 
per minute in lengths up to 400ft. 
Current Raprorolls are designed for use 


found favour elsewhere, it may be because , . - . File ; nly with Kodak Plus-X and DuPont 931 
they have become so weary that they are ot, : a FG 49 reversal films, though only a negative 
no longer fit for their job. It is very humar 5 EB & a mage is produced, (Presumably reversal 
to assume that the apparently unsyn ‘ tock was chosen as it has a thinner emul 
pathetic judge is necessarily wrong : 2 Other emulsions will be catered for 
the other inevitably right, and one need 5 later. Price for a 16mm. 112ft. roll (pack- 
to be almost impossibly objective to ac ? uirtight envelopes) is about $5 
cept success without self-questioning. But meer aks — a ocessing time varies from } to 2 minutes 
our correspondent, Edgar Pritchard , pS at 70 deg., depending on the stock and 
should be better fortified than most for > ng « ned sufficiently to tran legree of contrast desired. 
taking the bad with the good, for he er the solutions to it, but not enough to ously, the process is of particular 
reached the heights several years ago with i yr other than amateur use, e.g., 
Island Artist, which won an Oscar but mains dry « I nstrumentation and oscillograph record 
did not go out on release le proce I d with ing, and television newsreel photography, 
Mr. Pritchard believes that the most 3 ind 70mm. film re ilso ¢ it it should be handy for general users 
useful criticism comes from “neutral ac ymatic-400 processor Cal hen the results have to be examined as 
quaintances”, but is there any such ant- sed in the field, separa 0 > soon as possible after shooting (for special 
mal? Too often friends and acquaintances ier 1 as it does not need a : ffects, for example) 
who see our films will tell us only what 
they think we want to hear. If you want to 
keep a friend, don’t ask him to become is There an ideal 3 mm. Spool ? 
a critic! 
€ ei l el? Of four | intil rotation makes it secure 
Processing pop r reels on the market ee t ct € iterson device of hooking a film per- 
While You Wait orate one or more good but ha ration on to a small tooth—there are lots of 


nd quick provided the end of 
MOST amateurs—particularly if they go era 
irds, or a finger held on the 


in for still photography as well as cine é ring € il th has taken hold; the instruc- 
will know something of the Polaroid Ties i Os eeiniaile qitte ons might be clearer on this point 

Land camera which produces a finished e container, with trat 1 labe » Paterson and Posso reels have metal 
print in sixty seconds. Now a process you n a books! ‘ pany wit! hubs e Paterson hub is thicker than most 
(though a different one), which produces other and ild > used on my rewind arms 
a similar result with cine films has been l ( il it had been gently hammered 
developed in America by Rapromatic Inc ness. It is a pity there is no 


of Long Island. A paper wed saturated j ,' cto or r ; ; een - : “a nang ane oe 

the , t nd rson are ree f grey t throughout, is none the 
it and fits well 

with the Cyldon reel is 

vade so that it will go 

d arms only one way 

Put on either way 

the Posso scores; a 

has a transparent lid 

o keep the reel in posi- 

abel on the edge. The Fins 

tic to match the reel, 

flattened base. Tiny pillars on 

keep the reel in position. The 

book-form box, with 

i set of these looks nice 

ne corners are sharp and 

dov he Cyldon container is a 

16 mm. Bell & Howe . ’ ‘apromat mpiy t t NiCr can ve i od H. P 
magazine; Rapraroll pr 1g strip i f f fi 7 eedless to add that a number of spools are available. 
film on to low spo The newest a 7 be ft t test reports in forthcoming issues. 
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Most of the shows organised by our contributor are given in church 
premises usually ill-adapted for them, and since in many cases 


the halls could 


scarcely be less promising as cinemas, his 


racily retailed experiences in making do will prove of very real 
help to every exhibitor, whatever the location and the audience 


RUNNING 


PUBLIC FILM SHOWS 


BY THE REV. R. A. SHONE 


THe NUMBER of churches or clergymen 
Possessing projectors is not large, yet a 
film show on church premises is some- 
thing religious organisations 
like t ange during the winter, Many 
strip projectors, 
1¢ old 34-inch “magic 
cinema equipment. 

that | am 
Secretary of the Films Council in my dio- 
cese, and own a 
projector among 22 


my opinion, every d 


most 


churches have slide or 
+ 


and many still use 
lantern,” but few own 

| should perhaps mention 
most the only 16mm.s.o.f. 
| parishes. Ideally, in 
iocese, or the equiva- 
among the Free Churches, 
should possess such a machine for hire 
th experienced operator 
but while we wait 
it is inevitable 
wanting film shows 
owners O! projectors 
Some churches have 


lent area 


to churches (w 
always accompany 
for that great day lawn, 
that 
will turn to private 


many churches 


1ccess tO projectors 
belonging to schools, colleges, educa- 
even commercial 
inds depend on the 
enthusiast, and it 


idly people that these 


tional authorities, and 
firms, but many thou 
obliging amateur ciné 
is to assist such Ki 
notes ire cftered 

From time to time one is shattered to 
read in A.C.W. reports of poor showman- 
ship. of pictures badly framed, hazy focus, 
happy-go-lucky 
Cases have come to light of 


arrangements generally. 
screens not 
loud-speakers placed on the 
one case of the speaker behind 
the audience!) and of inadequate darken- 
ing of Dirty gates, 
woolly sound, and cue numbers flashing 
on the screen too often pass for normal, 
and a breakdown that prior 
thoughtfulness could have avoided is not 
infrequently regarded as part of the “fun.” 
I recently flawless performance 
attended by the diocesan bishop, who in 
his speech 
his amazement that “nothing went wrong 
with the picture.” One shudders to think 
what sort of 16mm. experience his Lord- 
ship must have had hitherto! 

Once a _ clergyman knows of a 
parishioner owning a projector, it is only 
a matter of time before he asks him to 
give a show, Churches usually need two 
kinds of show. The first may be called the 
Social sort, in which entertainment is the 
chief object. It may be held in a house, 
but if the audience is to be more than a 


exactly level, 
floor (in 


rooms projector 


complete 


gave a 


afterwards could not contain 


66 


dozen it will certainly be held in the 
church hall or schoolroom. Those attend- 
ing will be members most likely of church 
organisations, clubs and societies, many 
of which like to include at least one film 
show in their winter programme. Under 
the category of Social shows come also 
parties, at which the audience may be 
anything from infants to old-age pen- 
sioners, and often enough a complete 
mixture of all generations, 

The second kind of church film show 
is the Serious. This can be either instruc- 
tive or devotional, or a combination of 
both. Under this head come the many 
first-class films sponsored by missionary 
societies, and many, many more with a 
definitely religious theme. There can be 
humour in these, but it is not primarily 
to laugh that the audience has come, and 
if, as is often the case, the film is to be 
shown in church, rather than in hall or 
school, the occasion will partake more of 
the nature of worship, and the audience 
will be better described as a congregation. 
In such cases as these good showmanship, 
important anywhere, becomes doubly so, 
and it will be the projectionist’s duty to 
assist the atmosphere by every means in 
his power 

Much of what I have to say here will 
apply mainly to sound films, but there are 
basic principles common to every gauge 
of film, sound or silent, The first necessity, 
on being asked to give a show, is to estab- 
lish clearly the kind of show intended. 
What sort of audience, and what sort of 
occasion? Will it be half an hour of car- 
toons for the Infants’ Sunday School or a 
full-length feature with an “A” certificate 
for a grown-up Social Circle? 

The man at the projector must know 
what he is in for. He must find out who 
is responsible for the arrangements gener- 
ally, and whether he is himself expected 
to provide the films or whether he is 
merely to show what someone else brings 
along. 

There is danger about the latter system. 
If the club secretary or other official in- 
sists on getting the films himself—some 
secretaries flatter themselves on this sort 
of thing—then the projectionist should 
demand firmly that he has the films in his 
own hands at least the day before the 
show. A run-through may be essential. 
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For their Ten Best shows Bristol C.S. make a 

only club members are admitted to 

the balcony, where all the projection equipment 

is set up. Twin Ferrographs supply a hi-fi 

musical background during the interval and 
while the audience assembles 


wise ruling 


There are many excellent film libraries, 
but there are also others whose standards 
are far lower, who issue films un-rewound, 
without leaders or trailers, and bristling 
with torn perforations and (sometimes) 
sticky-tape splices. The man at the 
nachine must know, for if anything 
breaks down nine-tenths of the audience 
will blame him personally. 

Next to the date and kind of show 
comes the place: hall, school, house, or 
church? | consider it immensely impor- 
tant to visit the place beforehand. To ar 
rive “blind” a short while before the show 
begins is asking for trouble, The best plan 
is to prepare in advance a paper of ques- 
tions to be answered on the spot after 
personal investigation. 

Which room will be used? The answer 
will affect the length of throw available, 
and have repercussions upon the size of 
screen to be used. You can put a small 
screen and a small audience into a big 
room, but not the reverse. If the projector 
has a choice of lenses (an excellent thing 
to have), it will often be found better to 
use a long focus lens with quite a moder- 
ate screen, and have the projector well 
behind the audience. Television has taught 
people to be content with modest picture 
sizes, and fifty people can watch a four- 
foot picture quite happily if it be well 
raised up. 

While visiting the place where the show 
is to be given, one will, of course, want 
to know about the electricity supply. 
Direct current is happily rare, but many 
places like hospitals, institutions, works 
canteens, and others have it, and in some 
parts of the country it is still the public 
supply. The man whose projector works 
through a resistance is all right, but most 
modern machines are made for a.c. opera- 
tion, and the owner should satisfy himself 
about current as soon as he can. 

With current, of course, goes voltage 
I remember giving a show in a certain 
village which began with a sluggish. 
flickering picture, poorly lit, and the 
sound about two octaves below middle C, 
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apparently a funeral march, Since the title 
of the film made this seem unlikely, a 
moment of blind panic ensued. Then it 
occurred to me to test the mains with a 
meter, which by an act of Providence I 
had brought, never might 
really want it. The needle steadied at 190 
The transformer had to be re-set for the 
first time ever 

Vastly important in the domain of 
electricity is the point from which the 
power is to be taken, Not only 
prior visit to the hall enable one to bring 
enough cable “on the night,” but it 


enables one to bring the correct 


dreaming | 


does a 


plug, too, 
There is an irritating variety of 
round-pin, square-pin, some staggered so, 
others siaggered thus, and of several 
different ampétre ratings. Not even the 
versatile six-way type often advertised in 
A.C.W. will meet con- 
tingency, and | have adopted the device 
of terminating my main cable in a three- 
pin flat connector and building up an 
impressive range of plugs of every sort, 
each with six inches of cable ending in 
the complementary portion of the con- 
nector, 

Every time I encounter a strange type 
of plug | buy it and make up yet another 
short link. In this way | gradually came 
to boast that I could plug in anywhere 
in the Kingdom—until one day |] went 
to give a show at my own Cathedral 
Here they seemed to have plugs of the 
original Edison vintage, and the show 
could not begin until the Head Verger had 
been persuaded to lend The Spare Plug, 
the only one in the place, more precious 
than much fine gold, and kept (one got 


plugs: 


every possible 





FROM CATHEDRAL 
TO DEPARTMENT STORE 


The author did a great deal of film 
showing for churches in the Manchester 
Dio ese during 1948-56, and on going 
into the Wakefield Diocese was promptly 
co-opted on to the Diocesan Film 
Council, of which, a year later, he 
became Secretary. Such a council is by 
no means to be found in every 
and his activities have con 
been extended well 
borders, into the territory of neigh- 
bouring bishops. He has therefore 
tasted the joys and anxieties of projec- 
tion is some widely different localities: 
churches of all kinds from cat! 
little ch apels, and other bu 
stately mansions and town 
huts. For one period of a night he 
ran a G.B.L51I6 in a bay of a large 
department store, daily from 10 a.m. 
till closing time, two showings per hour, 
and used the same print throughout ! 
“I never realised before”, he says, “how 
bored the professional projectionist 
must get’. 


diocese, 
sequently 
beyond his own 


edrals to 
gs from 


Hs to tin 
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the impression) in the with the 
Cathedral plate and archi 
The value of an earth-pin 


people 


sometimes 


debated most happier 
is surprising how many 
have plug with 


this by 


lighting circ 
finds that the only 
so one does it, hoping 
hardly nee 

visiting 
to find 
whether 
them. I 
gremlin 


then be dumbfounded and w 


who govern cinen shows will 


| probably 


‘ are all 
too frequently t tl iercy of the 
amateur cie 
ings are venerable Victo 


trician, ur such build- 
erections in 
which a stage has been t 
by keen 


hind the proscenium will be found 


n later years 
theatrical typ« somewhere be- 
switchboard 
It may 


ful looking ‘ 
») offer all 


supply, but 


somebody's eye 
one wants as a 
mistrust it! 

Take a neon probe and test 
may find all three sockets of 
looking plug to be heartil 
the earth. How the loca 
gets away with it one cannot guess; just 


be thankful that you have d 


source 


t first. You 
a promising- 
y alive even 
Drama Group 


discovered it 


. 
On one occasion, when ] discovered it 


too late, through not taking my 


prescri Vicar and two 


own 
ption, I g 
rchwardens togeth« ind lodged a 
formal complaint about the state of their 
wiring. It was gratifying ybserve the 
subsequent flap, which was _ utterly 
to be c is the care- 
ually knows more than the 
pays to get on the right 
hir it, credit him 
wing as muct iD t projectors 
jo yourself, and talk to him as man 
This will boost | ego, and on 


sht of the show he will be d« 


yubly 
son of consequence by reason of his 
hy the Film Man 


Once the caretaker is your buddy, you 


familiarity w 


own 

and ladders and tables will appear 
by magic at your slightest word. If, how- 
ever, the caretaker be a woman, you will 
have to do your own carrying, and find 


will not have to fetch your gear 


nside 


t 


out your own answers to electrical ques- 
tions. On the other hand, you may get a 
cup of tea. 

While at the hall or school make sure 
how they propose to “black-out” for the 
show. It remains an incomprehensible 
fact that sponsors of shows rarely think 
about darkening the room. It is as if their 

ty to view TV in daylight blinds them 

the fact that projectors work best in 

rA ness. 
nter time, of course, an evening 
usually pre-darkened by Nature, 
places the insides of halls 
iminated through their big windows 
neighbouring buildings, 
even passing traffic. If there are no 

s at all you may be in a spot, with 
ndow-pattern of light falling 

ght where you want the screen. 

f the curtaining on inves‘igation proves 
to be inadequate, bring with you to the 
rolls of black crépe 

a box of drawing-pins, and 

the worst windows with them, The 
not be ideal but it will make 
difference to your picture, 

hould remember that sub- 

film is always unfairly compared 
professional 35mm. brother by 
no better, and you 

ild eliminate everything you can that 
handicaps it. 

Again, unless you boast your own port- 
able projector stand, see to it that you are 
given a really solid table for the machine, 
one that you would not hesitate to stand 
You cannot project happily 

a folding card table. The table 

ild be big enough for the entire ap- 
projector, programme, and 

res, including (if you are going to use 
the non-sync. gramophone and its re- 
cords, In the darkness of a show you 
not afford to have any item on the 
on a chair. Do not hesitate, if 

essary, to drag into the room a table 
from some other room; make yourself at 
for boldness pays, and you have 
the whip hand if any officious person 
should interfere. Without you there will 


1OuUIC e ere 


many 


‘ > | nr 
ree iamps, 


ag W 


or two 


who know 


on yoursell 


home, 


be no pictures. 
* We have a screen.” 
st that. too. It may be a good screen 
xd condition, but it may quite easily 
juare for slide projection. which will 
he look of your four-by-three pic- 
And it may be torn and dirty. Worst 
turn out to be the old- 
sheet.” about twelve 
feet square, appallingly heavy on its great 
rollers, and kept under the stage. Decline 
it with thanks and say you will bring your 
There is no screen so well suited to 
your projector as that, 


may be told 


of all, it may 


fashioned “lantern 


own 


NEXT WEEK: Problems of acoustics in halls 
not built for sound; the best gadget for securing 
cables: using a “chair spacer™ (“Ladies do not 
take up as much room with their feet and legs 
as men, who often like to stretch out a bit. . .””) 
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Small Budgets 


A London dealer reports regularly on the 
second-hand and part-exchange market 


RAL cameras were offered us last 

the most outstanding of them a 
Paillard Bolex D8l three 
pistol grip and case. As so often 
considerably under- 
had had it, giving 
whereas it was 
of the early versions, and 
ghteen months. When 
said he paid 


was the 


complete wit 
lenses 
Nappens, the owner 
estimated the time he 

months, 


f 


is he 

I nis, nowever 

sale; the camera and 
n about £150 

nstrument had been 

ndled, and its general 

it it had been ex 

now new 

nditioning would 

VU Or more, we 

over £60, which 


sells 


romptly turned down 
03 Bell & Howell Magazine wa 
sin ex< ge for a still camera 
t was in perfect 
‘en on buying it 
lar model in stock 
ind the offer 
H.1¢ with three 
ver the ‘phone as 
classification 
to be a fine 
of buying it 
id an H.16 in our 
many months. So 
owner contacted us 
onth or two if he 
Among our sales last month was a 
second-hand Bell & Howell 601 sound 
projector, on of the earliest B & H 
machines to | m if ure in this 
yuntry. In a working order, but with 
nsiderable w and 


the cases show 


we asked £105 for it, the 


be spare valves and 


cluding a number of 
| Within two } 


had another request for the same 


imps irs of selling it, we 


machine 
In the way of can 
ompany with an &n 
ne of the earlier bl 
£25. We considered it 
model in grey sold nev 
» demonstrated 
a Kodak Model ‘ th pre-war 
mm. camera f Oth with the usual 
focusing [/1.9 lense ventually it was 
the spool-loading camer hich was sold 
it £30 
The two m«¢ vuught-after second-hand 


items on our waiting list are 8mm. Eumig 
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and 16mm. Bell & Howell silent projec- 
During the last six months no more 
than two of the former, and one of the 
latter, have passed through our hands 
Most of the enquiries which go on this 
unusual such as a 
projector to take 1,600ft. 


projector to run at 


tors 


list are for items, 
16mm. silent 
spools, and an 8mm 
32 f.p.s. And there are optimists who ask 
to be advised when we have a second- 
hand Canon Zoom 8 or Eumig C3M 
Since referring last week to the short 
age of used 8mm. projectors we have 
bought two fairly up-to-date machines, a 
Pathescope Mark VIII, for which we paid 
£10, and a Kodascope 8.500, which after 
1 little haggling we secured for £18 
Retail cannot be fixed 
until they been overhauled by our 


prices for these 
have 


repairers 


EDWYN GILMOUR 
SAYS... 

customer with the D8L was 
not aware that as a result of the 
Free Trade Agreement there 
a drop in price of all photo- 
goods imported from the con- 
The earlier versions of this camera 


recognisable by the set of three 


TRADER'S 
probably 
European 
has been 
graphic 
tinent 
are easily 
studs round the perimeter of the turret 
Trader's offer of £70, less the re-condi- 
tioning expenses, was quite typical of 
normal trade-in allowances. After all, 
a somewhat battered second-hand Bolex 
D8L would need to be priced at a very 
new 
as the 


attractive figure to with 
Japanese triple-lens camer 
Arco and Yashica T3 

The offer of £30 for the Bell & Howell 
Autoload was on the low side, for the 
latest 603A retails at £75, but ‘a 
pointed out last 
magazine film has risen 1 in general 


week cost of 


16mm 


+} 


magazine cameras are not among 


1¢ best-sellers. There also appears to be 
used H.16 cameras. I heard 


recently of an enthusiast who advertised 


i surfeit of 


one and was besieged with replies. 
is in no way a reflection on their 
explanat m is 
o be found in the fact that many 
H.16 har icquired, or 
ire anxious to latest 
Reflex VS 
The term “Series VI" which 
readily expla ned. It 
introduced by the author of the 
Focal Guide on the Bolex H models, and 


has something to 


rmance. The prob- 
owners 
acquire, the ver 
puzzled 
Trader is is a classi- 


heaton 


commend it, but it is 


not recognised by the Bolex agents, who 
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classify their models only by the serial 
numbers 

The selling price of the 601 sound pro- 
jector was an average one, although 
similar models can sometimes be picked 
up for under £100. A well-looked after 
machine in perfect order might well fetch 
anything up to £120. It speaks well for 
these projectors that their average price 
has dropped only very slightly in the last 
five OF SIX years. 

Irader’s reference to the black finish 
Eumig C3 as “a snip” could be ques- 
tioned, for these earlier models were 
fitted with f/2-7 lenses, whereas the later 
cameras have f/1-9 ones. There is 
a difference in the lens mount and view 
finder, so that a slight modification of 
these is before attachment 
lenses can be used 

The 16mm. Model K camera is an 
excellent investment for anybody 
ing for a low-priced instrument capable 
of accepting 100ft. spools, yet without 
the great bulk which normally 
this capacity spool. The principal limi 
tation is that the model K employs an 
exclusive lens-interchange system, and 
replacement lenses appear on the second 
hand shelves only once in a blue moon 
The Cine Kodak E offers similar load- 
ing, the advantage of screw-in C mount 
lenses, and a range of running speeds 
It usually sells at £30 —£35, but is rather 
scarce 

[rader’s waiting list for 
Eumig projectors is proof of their good 
Even so, the later P8M ver- 
marked increase in both 
evenness of illumination, 
surprising 


also 


necessary 


look 


attends 


second-hand 


reputation 
sions show a 
intensity and 
therefore somewhat 
that there are not more of the original 
P&8s about. Some of them must be ap 
proaching their ten-year test 


and it is 


SOUTH AFRICA 
WoOOS THE LADIES 


SOUTH AFRICA is wooing the lady cinemato 
grapher. In this year’s S.A. Salon there will be 
a prize for the best film produced by a lady, 
and prizes—to be competed for by both 


sexes—for the best film, the best 8mm. film 


and for 
All gauges (nine-fivers please note) are eligible, 
and there is no entrance fee. Closing date is 
Mar. 31st. We have a small number of entry 
forms which we shall be pleased to send to 
please), and they 
also available from the Hon 
South African Salon of Photo- 

graphy, Box 7024, Johannesburg 
Our overseas readers may like to know that 
the Caribbean first international amateur film 


2 film of (unspecified) special merit 


ntending entrants (s.a.e., 
direct 


festival invites their patronage (it is open only 
“close cultural 
4 prize for 


9-Smm. and 16mm. film; entry 


ymateurs in countries with 
ties’ with that part of the world) 
1¢ best 8mm., 
films will be 
labels 


25th 


fee two dollars; 
P 


illowed in 
‘ le 


(provided) are used 

Details from Photo 
Victor 
F.W.I 


free if special 
Closing date, Mar 
Cine Club de la Martinique, 109 rue 
Hugo, Fort de France, Martinique, 
(Antilles Francaises) 
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iS Jap quality really good? 


In the case of cameras in the higher price 
brackets the answer is ‘Yes’, as H.A.V. Bulleid, 
M.A., A.R.P.S., found during a visit to Tokyo. 


Quality checks for 
CANON CAMERAS 


ACW correspondent reports on factory tour 


TOKYO is a huge and rather confusing 
city: only a few of the myriad notices, 
street signs and names are in English (or 
American), and the formidable traffic 
problem is worsened by a lack of traffic 
sense. After being held up by cars, pedes- 
trians seem to move forward more on 
impulse than with regard to safety! Never- 
theless, I reached the Canon factory in- 
tact and left pedestrians similarly whole 

The twelve miles from the city centre to 
the factory in the Ohta-Ku district are 
built-up all the way, and the drive takes 
about 70 minutes during the rush-hour. 
Canon Camera Co. was incorporated in 
1933, and took over its present factory in 
1948. It manufactures 35mm. still cameras, 
X-ray cameras, binoculars, a wide range 
of lenses, including those for TV cameras, 
and, of course, the Canon Zoom 8mm. 
camera, It also makes an 8mm. projector 
called the “P-8” and an “audio sync” for 
coupling this projector in synchronisation 
with any tape recorder 

The five sections of the factory which I 
visited were the machine shop, plating 
shop, painting and preparation shop, the 
department making lenses and lens ele- 
ments, and the Zoom 8 assembly line. 

The machine shop supplies all Canon 
products and the component drawing is 
displayed on a clip on every machine. In- 
spection arrangements are similar to 
those in a comparable English machine 
shop. In the plating shop there is a large 
polishing section, and facilities for chro- 
mium-plating and plain and coloured 
anodizing. 

As in most factories, both male and 
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female labour is employed. Hardly any- 
one seems to talk at work, but there ts 
plenty of chatting (but no eating or drink- 
ing) during the 10-minute break in mid- 
morning and mid-afternoon. Hours are 
74 per day, 6 days a week, but shops are 
open all day Sunday, and the smaller ones 
stay open until past 9 p.m. on most week 
days. 

In the painting and preparation shop 
are a paint spraying section and an infra- 
red drying oven, both straddling conveyors 
on which the components, mainly camera 
doors and bodies, are hung. Most engrav- 
ing is by rolling in the machine shop, and 
filling-in is carried out by applying cellu- 
lose paint over the lettering and wiping 
away the surplus with a cloth moistened 
shop, and the 
fully aiur- 

and be- 
off one’s 


at an acetone dispenser, Th 
lens and assembly shops, are 
the air is filtered 
fore entering one has to 
shoes and put on the slippers provided. | 
found the largest rather too small! 

In going from shop to shop I noticed 
bays set operations, 
such as Purchasing, Tools and Gauges 
Development, etc.; and on my way to the 
lens department, I passed a special section 
for hard-coating the lens elements. Sheer 
size was one of the features about the lens 
polishing shop that impressed me most 
innumerable modern polishing machines 


conditioned 


take 


aside for ancillary 


were at work and there was a bewildering 
variety of lens elements, mounted on their 
“mushrooms” or on the mating mem- 
bers according to whether convex or con- 
cave faces were being polished 

The polishing compound has the 


Assembly line for 
the Canon Zoom 8, 
Point for the 
meticulous: the 
girls do not 
normally sport 
headgear, and 
most of the oper- 
atives wear glove 
fingers, not 
complete glov2s 


Canon Camera headquarters 


and factory, Tokyo 


expected pinkish hue, and operatives 
assiduously added a little of it when its 
need was signalled by the characteristic 
squeaking noise. After the edge-grinding 
operation, the edges of most elements are 
finished black to suppress internal reflec- 
tions. The finished elements, set out on 
trays and each with an individual trans- 
parent cover, pass after inspection to the 
adjacent lens assembly line. 

Assembly of a lens such as the 10mm. 
40mm. f/1-4 zoom fitted to the Canon 
Zoom 8 is complicated by the fact that 
there are thirteen lens elements and three 
moving parts—focusing, zoom, 
and iris, the last carrying a helical cam to 
operate the coupling to the exposure 
meter, Each girl on the assembly line is 
provided with a tray or trays of lens ele- 
ments, the machined housings and rings, 
air blower, cement, etc. 

When the first sub-assemblies (such as 
the 3-element zoom section) are com- 
pleted, they are sent in little boxes along 
The elements are handled with 
exquisite care, and the few I tried were 
beautiful fits in their housings, At the end 
of the line the completed lenses are in- 
spected and calibrated with the estimated 
shim thickness to give correct focus 
setting when assembled to the camera 
body. Quality is a feature of the polishing 
and assembly shops, but a key factor in 
the advanced lens designs such as the f/1-4 
zoom is the computation of the elements. 
Canon are using a digital computer for 
this work 

Camera assembly starts with the partly- 
finished body. Men and girls seated on 
each side of a slow-moving conveyor carry 
out one small stage of assembly or inspec- 
tion. Assembly and testing of the mechan- 
ism is very assured, as one was led to 
expect from the Canon twin turret camera 
reviewed in A.C.W. nearly three years ago, 
for the mechanism of this and of the Zoom 
model is practically identical, Assembly is 
broken down into simple operations, 
which are carried out with remarkable 
dexterity and confidence. A cement is ap- 
lied around screws which are to remain 
fixed, and a special grease for parts need- 
ing a lubricant. 

The photograph overleaf shows one of 
the routine tests given to every assembly : 


sets ol 


a conveyor 
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“st for film steadiness. The camera is 
loaded with film already carried on a pair 
spools. shown. The 
mechanism 


ind clamped as 
perative staris the camera 
left hand and sees through the 
ype via the 45 degree mirror an en- 
yf a corner of the sprocket 
Iwo lines set in 


' 
with his 
red imag 
below the gate 
pe field indicate the tolerance 
procket hole float: if this 
eded, the camera’ goes 
to the three possible 
tight shuttle 

snt gate tension 


claw 


problems are en- 
€ s, because it is optic- 
nected with the viewfinder and has 
The former involves 
elements and quite 
an intricate setting-up method to ensure 
that the seen at the finder eyepiece 
is identical wi h that seen at the film gate 
This complication is attendant on the fact 
that the finder image is picked up in front 
of the lens iris and is therefore not dimmed 


when filming is carried out at small aper 


cLSsSING 
Cusine 


1 further 14 lens 


ubject 


tures 

Seven speeds are calibrated, and these 
are all checked and adjusted if necessary; 
there are two adjustments: to the 
springs holding the governor weights and 
to the axial control spring by adding 
spacers. 

And so the assembly and testing pro- 
ceeds, until the lens has been screwed in 
place wih the shim recommended, and 
then tested in position with an auto-colli- 
mator and again adjusted if necessary 
Incidentally, shim thicknesses are 
plotted so that any tendency away from 


leaf 


used 
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INSPECTION SHEET 


Canon 


Camera Co. Inc. 





Carrying out the 
test for film 
steadiness. 


Canon 


Zoom 8 
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Routine inspection sheet 
issued for every camera. Item 
12 demands the calibration 
of every filming speed 


average can be observed, and corrective 
action taken at lens assembly or compo- 
nent manufacture. Finally, the exposure 
meter is connected, and the camera pro- 
ceeds to the last station on the assembly 
line, where a girl (I almost said “nurse’ 
examines it, touches out any minute 
blemish, wipes the body and wraps it up 

In Tokyo the retail price (including the 
small local tax) is 47,000 yen (£46) for 
camera alone, without case or pistol grip 





wee Bo 














The camera shops stock a good range of 
equipment, all exclusively of Japanese 
manufacture and the leading 
makes showing advanced design. I found 
that the Zoom 8 has ous ‘ed the Canon 
twin turret model, mainly because of the 
photographic quality of the Canon zoom 
lens, To learn precisely how good this is, 
and what are the losses, if any, from a lens 
with 13 elements, we must await A.C.W.’s 
test report 


most of 


How Would You Have Treated This Subject ? 


WHAT would you show in a 20 minute 
film about Youth in Britain? This is the 
title of a Basic Films’ production spon- 
sored by the Colonial Office and avail- 
able on 16mm. sound from the Central 
Film library. I can’t honestly say I’m 
sorry that it’s not on 8mm., and mention 
it now only because it offers certain les 
sons to the 8mm. filmer no less than to 
the 16mm. 

It begins imaginatively enough with a 
C.S. of a little girl climbing uv into frame 
and peering at us through some railings, 
but the shots that follow don’t amount 
to much. We get glimpses of this and 
glances at that, but the director, or rather 
compiler, has ignored the old rule: if a 
thing is worth one shot, it is worth several. 
There is no commentary but just some 
rather non-committal music specially 
composed by Lennox Berkeley. So after 
some quick flashes of toddlers and school- 
children, we see young people in a variety 
of occupations; there is one shot of boys 
in a factory, one of girls, one of nurses, 
one of a potter, one of a plasterer, one cf 
an architect, and so it goes on. We never 
really learn anything. Nearly all the 
young people are studiously measuring 
rods or staring at test-tubes. I’ve never 
seen so many knowing looks in a film 
before. 
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Then we see leisure activities: ballet,*a 
IV studio, motor racing (1 sho), a motor 
bike scramble (1 shot), steeplechasing (1 
shot), gliding (1 shot), yachting (1 shot), 
water skiing (1 shot), snow skiing (i shot), 
and so on as before. There is a smooth 
cut from a highlander putting a shot to 
a rugby player catching the ball (so that 
the shot he hurls actually seems to change 
into the ball as it passes across the 
screen), but it is all crushingly self- 
obvious and pointless, 

To return to my 
what would you show in 
What about some Teddy 
about the youngsters hanging 
around at the street corners and in the 
coffee bars of every city? What about 
rock ‘n’ roll? I know very well that all 
young people aren’t delinquents, but then 
neither are they all studious. serious- 
minded young technicians as in this film 
I appreciate that it is intended mainly 
for colonial audiences, but surely that 
makes it all the more important to tell 
the truth. It’s just as in our own family 
films: it’s much better to show the family 
as they really are than to distort the truth 
to get an easy laugh. Admittedly it’s very 
difficult to present a faithful portrait, 
but with care —considerable care —it 
can be done.—cENTRE SPROCKET 


ques‘ion, 
such a film? 
Boys? What 


opening 


seen 
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CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London,WC2. 


Ektachrome for Amateurs 
1 HAVE read with interest the recent cor- 
respondence regarding the availability 
of Ektachrome Commercial film to the 
amateur, and would like to point out that 
its usefulness to him is in fact limited. In 
the first place, it was produced to give 
the professional a low contrast camera 
original that will provide good copies. It 
must be handled with very great care and 
cannot be run through the projector with- 
out getting scratched. Most amateurs 
require a reversal original that can be 
projected many times. Those who have 
cutting copies made, match the master to 
them and then have copies taken from a 
clean master, are in the minority. Further, 
Ektachrome costs very much more than 
Kodachrome, and the price does not in 
clude processing 

If Ektachrome Commercial made 
available to the amateur, it would have to 
be made available to all, regardless o 
their skill, The dealer and manufacturer 
would then undoubtedly be swamped 
with complaints that the material does 
not give good results for projection and 
is short-lived into the 1 point 
out this in fairness to Kodak who I am 
sure consider the amateur’s needs. Yet 
who knows? Some form of Ektachrome 
might one day be available which 
stand up to projection 
Crawley. G 


was 


' 
bargain 


would 


ALEXANDER HOWE 


Our correspondent does well to point out the 
drawbacks, but in fact—as \ 1ave alread) 
reported in ACU made 
available to the amateur, and one can be sure 
that, with their usual thoroughness, Kodak wil 
give adequate and that 
dealers will not offer it to the amateur 
needs it does not meet. 


Ektachrome 1s 


instruction on its use 


whose 


8mm. M.S. can be good 
AT the risk of starting a 
gauges | feel I must reply to Mr 
Shuttleworth’s contention that unless one 
is prepared to take C.U.s only, 9-5mm. 
and not 8mm. should be chosen. | 
9-5mm. for over 20 and am pre- 
pared to admit it is good, but, after 
financial stringencies had forced me to 
abandon it, I resumed cine activities 
with a second-hand f/3.§ Kodak and a 
very elderly 200-watt Kodak projector. 
The latter has now been disposed of 
I have a 500-watt Astro, and 40in. x 
matt-whi'te screen, 

In June of last year |] with 
Kodachrome and used 50ft. on a visit to 
Clacton. The results astonished me a 
view of the magnificent gardens on the 
front: a shot taken from near Butlins to 
include the Pier and a sequence featuring 
a speedboat loading up and departing at 
speed, blue sky and sea with the boat 
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left me in 
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I must, 
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ing. The tug on the 
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no doubt tl 


however, add that 


steadiness 
the film i it rest 
moment of exposure. That is my 
anyway 
Billeri 


Quality on 9.5 mm. 
1 WAS Pleased to note tl 
pondents, R. J Har 
Shuttlew 
but 


9-5mm. |] 


recently 
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ration 


lest anyone doubts the 
my claim, I enclose some 
frame enlargements (made from 
newsreel of mine about the 
Exeter). Only the very best 
stand a magnification such as 
produce sharp, grain-free pic- 


superb, and 
veracity of 
9-Smm 
a recent 
floods in 
film will 
this 
tures 
The I should like to make is that 
these far superior to any ob- 
tainable on the smaller gauge, even when 
ng the most expensive equipment - 
and were in fact, obtained on a 
easy to use, inexpensive camera 
Pathe H 
I have not mentioned colour film—that 
is, of a sore point with 9-Smm. 
but we are promised its 
shortly (P.C.F. will be back 
Editor), and for the occasion 
colour the right film will 
usly be available, albeit at a rather 
ostlier rate than 8mm, Although A.C.W. 
1id it time and time again, let me 
eaders that colour is not every- 
it is the film itself that matters 
best films I have made are in 
in spite of the fact that 
in colour. 
“doubtfuls”! We 
ire a enthusiastic crowd 
ill new converts. I, for one, 
help anyone with advice and 
ibout the gauge, and if it 
such a spectacular future 
rival, | am confident that 
going to for a long, long 
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S. J. SECOMBE, 


Trying it on the Dog 


GEORGE Sewell in “Odd Shots” states 
that a film sent him for criticism failed 
to make clear points the producers wished 
ike. They had not realised that “they 
idging their visuals from the privi- 
standpoint of pre-knowledge of 
intended significance, There's 
or thought here for makers of all 

types of film”. 

Except for instructional films, which 
must always be explicit, a degree of sug- 
gestion is permissible, often desirable 
The difficulty is to strike a balance be- 
tween over-subtlety and labouring a point. 
As Mark Twain remarked on the feat of 
whis‘ling through your teeth, “it’s a 
knack”. Either you have it or you don’t. 

When showing my own films I] can 
usually tell whether they are being 
understood as JI intended them to be. An 
1Imost imperceptible murmur may be a 
sign that a point has got over and one 
can invariably sense if it is making any 
impact. But much depends on the audi- 

as it does, also, on the judges in our 
ynal competitions. On more than one 
sion a film of mine has returned from 
competition with its tail between its 
and attained a premier place 
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THE CINE 
SPECIALISTS 


Genuine Bargains 


-_ 

Cine Kodak 8-55. —T 
Ektannon lens. Case £12 10 6 
Bolex C.8.SL. f/1-9 Yvar lens and 
meter £49 10 0 
Bolex C.8 {/2-5 Yvar, thin f/2-5 es 
lens, soft leather case... £35 0 
Bolex L.8 f/2°3 Yvar lens, oak 2 
filters .. £27 10 0 
Bell & Howell Autoset (late model) 
f/1-9 lens, 24 x Tele. attachment 
E.R.C. £42 10 0 
Sportster 605, 2in. f/3-5 Telekinic, 
sin. f/2-5 Trital, case ... £39 10 0 
B. & H. Autoload. F/1-9 Seritar lens 

£55 0 0 


Specto Royal 


Brownie Movie 11, case £12 10 0 

Cine-Kodak K., 16mm. f/1-9 lens, 

carrying case .. -. £9910 0 

Zeiss Movikon K., i6mm, f/2-7 

maw . Tessar, 20mm. lens,case £32 10 0 

The Specto Royal 8mm. represents G.LC.. 16mm. lin. f/1-9 Berthiot, 
wonderful value at New Reduced 3 in. f/3-5 Dallmeyer lens £32 10 

price of £29 19 6 Siemens, {/2:8 8mm. 3-speed motor, 

With Truflector 150 watt lamp. Fast Case - 10 0 

power rewind; 400ft. spool arms. Asfa Movector E.8 E32 0 0 

Easy operation and superb per- Kodakscope 8/500, with 500w. lamp 

formance AS NEW £28 10 0 


Or Dep. 120/- and 12 payments 43/- 
BELL & HOWELL 


TAPE RECORDERS 635 Moviemaster 
8mm. Projector with Truflector lamp 


Used and Shop-Soiled only 400ft. spool arms, variable speeds. 
With lin. standard lens £33 0 0O 

Fi-Cord complete with batt. and Dep. 132/- & 12 payments 47/4. 
harger £52 10 0 As above with f/1'5 Filmovara lens 
7 £36 0 0 

Steelman Transitape model, with Dep. 144/- & 12 payments 51/7. 
microphone, tape and batts. Slightly 
shop soiled only £53 10 0 
Phonotrix Portable, with micro- 
phone, tape and batteries £15 10 0 


Moviemaster 


BELL & HOWELL 
8mm. ‘ Lumina’ 


The projector that threads your film 
itself, automatically. Truflector lamp 
and f/1.2 Proval lens. Forward/ 
reverse switch. Power rewind. FROM 
STOCK £54 18 6 
Or Dep. 220/- and 12 payments 78/9 


7 GOODRAMGATE YORK 
TEL. 25755-6 


a es eee een een i ee 


CUT OUT AND POST—IT’S QUICKER! 


JOHN SAVILLE & SONS LTD. 
(Mail Order Dept.), 7 Goodramgate, York 


Please send details of 
on H.P./6, 12, 18 or 24 months 


Name 


A.C.W./Feb. 2/1961. 











MAKING A FILM? then let 

MALHAM CINE EQUIPMENT 

help you to complete it with 
a professional finish 


aakeae KK KKK K kK 


CARRILITE 


Perfect indoor cine results 


FOR ONLY 45/3 


* COMPACT & EFFICIENT 
* LIGHTWEIGHT 
* SAFE & SIMPLE 
Indoor Cine films in full colour 
are now a reality, with all cam- 
eras, using this brilliantly des- 
ed, portable lighting unit. 
ompact and light weight, the 
CARRILITE enables the cine 
photographer to capture those 
indoor sequences, vitally nec- 
essary, to complete all travel, 
party, hotel and family films. 


CONVERTA: 


a new conception in screen 
efficiency 
FOLDING TELESCOPIC STANDS 


%& FULLY *% BLACK % COTTON 
TENSIONED BORDER BACKED 
British made and designed, these brilliant 
modern screens of the highest quality are 
economically priced. By their convertibility, 
the “small budget’ buyer can always be 
provided with the essential screen. 


40” x 30’ on 
or 36” x 36” ” 67/ 6 


oe SCREENS 
Tensioned by an adjustable centre bar, fitted with 
non-scratch plastic feet 40° x 30° or 36” x 36" 
49/6 


HANGING WALL SCREENS 
Large diameter rollers and heavy quality fabric 
allows the screen to hang perfectly flat 
40° x 30° or 36” x 36” 38/- 


complete 


MALHAM 
UNIVERSAL 
x 
TILTING 
BENCH 


No effect is beyond the 
amateur using this 
versatile, rigid bench. 
Fixed and movable 
camera and accessory 
platforms. Everything 
fully adjustable. 
only £12-0-0 


complete. 


ACCESSORIES for the TITLER include 


*% Travelling Title £3° 0° 0 % Rotating Drum £2° 17°90 
* Card Holder is*o * Effects Box 42° 10°0 


Write now for our new, free, 32 page illustrated catalogue 
MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
65,67 Matham Road, London, S.E.23 
Telephone FORest Hill 9774 

















in another. Of course, it may be that in 
the first case it came along at the end of a 
tiring session when the judges had got 
beyond the stage when black coffee—or 
whatever judges rely on to maintain their 
powers of discrimination—ceased to have 
any effect. This inconsistency is to be ex- 
pected because films, like all other 
creative work, can have intangible quali- 
ties which cannot be determined by any 
formula; but prejudice and bias affect 
the verdict more than some judges would 
care to admit. 

One can obtain criticism from the 
LA.C. or A.C.W., but if the film criticised 
is amended or altered in accordance with 
it and subsequently becomes a prize- 
winner, it would to my mind be a hollow 
achievement. Indeed, 1 would regard it 
as a “sin” quite as heinous as procuring 
a professional script, a course to which 
George Sewell so rightly takes exception. 
I believe the more satisfactory way of ob- 
taining criticism, even though it may not 
be so expert, is to try it out on the dog 
and invite the opinions of neutral ac- 
quaintances, EDGAR E. PRITCHARD, A.R.P.S. 
Brownhills, Nr. Walsall. 


See comment on page 65. 


8 mm. with a Purpose 


1 WAS interested to read Dr. Behr’s ac- 
count of how he uses 8mm. for surgical 
films. I have made successful films on 
16mm., but eventually settled for 8mm., 
and have produced colour and mono- 
chrome films in this gauge on my work, 
namely, public health problems, immuni- 
sation and first aid in mines, and on my 
hobby, natural science. With synchro- 
nised sound and commentary they have 
been given public showings outside our 
200-strong cine club, of which I am a 
committee member. 

I write this in the hope that others will 
be encouraged to pursue similar objec- 
tives. 

Springs, Transvaal. B. KARSTADT 
Deputy M.O.HA. 


Edging Out the Old Hand? 


1 AGREE with every word of Mr. G. D. 
Brewer's letter about professionals and the 
Ten Best, and feel sure that most readers 
will, too. If you have so many entries that 
the process of elimination is so difficult as 
to make you seize on the old stagers’ en- 
tries, why not have area panels composed 
of amateur members drawn from clubs, 
the final choice to be left to the panel of 
impartial judges? 

I certainly think (as do others of my 
club) that the time has come for A.C.W. 
to put its house in order over the com- 
petition rules and method of judging if the 
Ten Best competition is not to become a 
farce. 


Southbourne. R. L. HARLOCK, 
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Kitchens, like bathrooms, are readily available as sets for amateur films, but there is rarely 


much room for manoeuvring the 
produced a number of flats for * 


They Do Build Sets 
I MUST protest at Denys Davis’s statement 
that “most British amateurs are too lazy 
to build sets’. The sets for our club’s last 
colour film took two months to make, and 
those for our present 16mm. black and 
white production a month to build. The 
motto of our property department is: 
“You name it, we build it” 
Bexleyheath. c. BD 

Production Manager, Kent 


STEEL 
SLL. 
Truth is Stranger... 

1 WAS greatly interested in Jack Smith's 
examples of craziness—the chap who 
gets a lift and has to push the car, and 
Mr. Brown who kept a motor horn in 
his bedroom drawer—because they so 
closely parallel incidents in my own ex- 
perience. James Mitchell, past Chair- 
man of Kingston A.C.C., offered me a lift 
one evening after a meeting. We went 
outside to discover a Thames Valley fog, 
and my lift consisted of walking in front 
of him for several miles, carrying a 
torch and wearing a white handkerchief 
around my waist at the rear, to act as 

his pilot 

As for the horn, a few years ago a 
firm I belonged to had a brilliant editor 
who kept a cornet in his cupboard and 
played it on our roof at lunch-time. He 
eventually got the for playing it 
while going up and down in the lift at a 
time when an important client was visit 
ing the managing Truth is 
stranger 


Hampton Hill, 


i 
Sack 


director 


GEORGE H. SEWELI 


Cost and the Commercials 
MR. RONALD JEANS recently announced 
in A.C.W., that he felt compelled to give 
up amateur cine work because of the 
“exorbitant” cost of 16mm. film stock. I 
tried to cheer him up by suggesting that 
8mm. has much to offer, provided one 
uses the best available equipment. Now 
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amera. Kent A.C.C. built their own for ““One Hour to Live’’, and 
Musician's Stand In’’. (See letter, “They Do Build Sets’’). 


I find that Flying Spot (A.C.W. Jan.) has 
zoomed out of the clouds and is buzzing 
angrily round my head because I dared 
to suggest that manufacturers are not 
much interested in the requirements of 
16mm. amateurs. 

When you charge your clients £450 for 
a TV commercial film running 15 
seconds (Yes, that is what we paid and 
Flying Spot can have precise details if 
he wishes), the cost of film stock is obvi- 
ously a negligible item—even for a 
35mm. film and 16mm, reduction print. 

I should mention — just in case Flying 
Spot seriously believes I am a lamb who 
is being taken for a long, long ride— 
that | am responsible for planning and 
allocating an annual advertising appro- 
priation of close on a quarter of a mil- 
lion pounds. I rarely accept the first 
quotation I get for anything and I cer- 
tainly am not encouraged by my, co- 
directors to provide free winter cruises 
for the people who do our work. 

He might be interested to know, for 
example, that the best quote I was able 
to get for a 30-second colour film re- 
quired for continuous projection at an 
exhibition was £500—exclusive of prints 

until I found (but did not avail myself 
of their services) a non-union “pirate” 
organisation willing to do the job for 
£250—at the private address of the 
Managing Director! 

Just for the record (and, I hope, to 
convince the angry Flying Spot that he is 
full of sound and fury rather than the 
facts) I have today again made an official 
enquiry through our advertising agents 
concerning the approximate cost of a 
one-minute commercial film for TV. The 
price guoted by a well-known and re- 
spected production company is “from 
about £800 to £2,000 according to the 
nature and requirements of the film”. 
Ludicrous? I agree—but that’s the figure 
and if Flying Spot wants further details he 
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may have them—including the name of 
my agents and the production company 
whose figure I have just quoted. 

I can believe .hat “two reelers have 
been produced professionally for less” 
but when? 1926? Ask the Rank Organisa- 
tion, or Pearl and Dean—or any other 
company of standing to produce a good 
two-reeler for this figure and I suspect that 

ever so politely—they will show you the 
door 

Before Flying Spot accuses me of “mis- 
informed and ungracious comments” he 
should be sitting where I sit—in the client's 
chair 
Carshalton. 
Amateur Unit in TV Company 
FUNDAMENTALLY I agree with Mr. Brewer 
that amateur film awards should be 
made only to amateur films made by 
amateurs. I do not, however, believe that 
because a person happens to be em- 
ployed in the film or television industry, 
he is automatically disqualified from pro- 
ducing films as an amateur, unless, of 
course, he is a producer or director by 
profession, But if a professional producer 
or director decided to take part in an 
amateur production as make-up artist or 
in some activity apart from his profes- 
sion, there is no reason why he should 
anything other than 


IVAN WATSON, 


be considered 
amateur 

Last September ] formed a production 
crew within our company (Ulster Tele- 
vision, Ltd.) to make an amateur film 
about a group of teenagers. The crew 
ts of a typist from the Presentation 
Dept. as co-p1 a logging clerk as 
continuity girl, a electrician as 
lighting director, two television camera- 
and myself (a studio 
producer / 


CONSIS 
xiucer, 


studio 


men aS Cameramen 
vision control 
director 

I can hear groans of protest from Mr 
Brewer, but although the roles of those 
involved may seem closely connected 
with the parts they will play in our 
amateur production, there is, in fact, a 
vast difference. For example, neither of 
the cameramen has ever previously oper- 
Bolex H.16 (or any other cine 


engineer) as 


uted a 
camera). 
We have no permanent premises to 
use as a studio and cannot use the tele- 
vision studio because it is never vacant 
long enough. All our lighting equipment 
is home-made and must be transported 
to the locations; and we have 
very limited financial resources, With 
these facts in mind, can anyone accuse 
us of cheating simply because we hap- 
pen to be in the professional television 
industry? 
Everything I 
Peter 


various 


also goes in 
Watkins, who, as a 
professional film editor, has no doubt 
developed a keen sense of tempo, etc., 
but to take on the production of a film 
single-handed, or to organise and control 


have said 


defence of 


4 


a production crew is another matter en- 
tirely. I certainly do not consider that 
the fact that my job requires an eye for 
picture quality, shot matching and light- 
ing continuity does any more than merely 
assist me in the production of a com- 
plete film, and I feel sure that Peter 
Watkins will agree. 
Greenisland, Co, Antrim 
Firm Ruling Wanted 

MAY I say how much I agree with Mr 
G. D. Brewer’s letter. | have always been 
very strongly against professionals work- 
ing on the production side of the cinema 
industry being allowed to participate in 
amateur cine contests. Surely one of the 
most important rules of a contest should 
be that professionals are not eligible to 
compete. I hope to see this rule made 
effective in the next Ten Best and the 
Scottish Amateur Film Festival 

Last year a film contest was held at 
Southend for 16mm. and 8mm. films 
Why was the contest not open to 
9-S5mm? The 9-5mm. enthusiast gets no 
encouragement 
Bootham. D 


Mr. Hitchcock and 
the Lens Cap 

G. D. BREWeER's heart-rending cry for 
more encouragement for individual film- 
makers in amateur film competitions is 
very understandable and must receive 
the most sympathetic consideration. His 
plea for the provision of sections devoted 
exclusively to individual entrants seems 
reasonable and might possibly be incor 
porated in the Ten Best in some way; but 
doesn’t he rather exaggerate the success 
of the “large teams”? Without actually 
doing any statistical work on recent Ten 
Best programmes, my impression is that 
films made by individuals— or, at any 
rate, by very small teams — have always 
predominated. Would individuals benefit 
by being separated? Certainly any deci- 
sion to award a fixed proportion of the 
ten Oscars to different categories of film- 
makers would add considerably to the 
difficulties of the judges. 

Mr. Brewer states that it is “unadulter- 
ated drivel” for professionally engaged 
film-makers to “claim that their profes- 
sional work is so different from amateur 
filming that they can still claim to be 
amateurs. Of course, one might argue 
that the professional ought to be given 
special consideration when he competes 
against the amateurs just because it must 
be so difficult for him to get used to the 
idea that he must do everything himself 
this time—and not just concentrate on 
his own particular line while other ex- 
perts deal with all the other problems 
If Mr. Hitchcock were to enter a film 
for the Ten Best (and I am referring. Sir. 
to Mr. Alfred Hitchcock) it wouldn't 
matter how good the direction was if 
he had fallen into the only-too-common 


DAVE CHIVERS. 


TURNER 
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trap of forgetting to take off the lens cap 
before shooting. 

No, Sir, this is an age of specialisa- 
tion; and the film world is also 
governed by some pretty stringent trade 
union regulations. Mr. Brewer is on 
rather shaky ground if he maintains that 
professionals should be debarred from 


competitions because they are expert at 


every phase of film-making. Give the 
poor professional his chance to make a 
fool of himself! Goodness knows, 
enough of them complain of the lack 
of freedom for personal expression in 
their bread and butter jobs. 

What a pity that so few of them try 
to take advantage of the amateur’s free- 
dom to make films in whatever way he 
wishes! Let us not do anything to pre- 
vent professionals who are keen enough 
to devote their time to film-making in an 
amateur capacity from presenting their 
films to the widest possible audience. I 
would suggest that if professionals are 
successful when they make films using 
the ordinary amateur methods, it is not 
because they necessarily have greater 
technical knowledge or facilities, but be- 
cause they are less easily satisfied than 
the average amateur and will take greater 
pains to get the best results possible 

Apart from the technique of film- 
making, what about knowledge of the 
film’s subject matter? Would Mr. Brewer 
advocate the refusal to award a prize 
to a film about bee-keeping because it 
was made by an expert bee-keeper; or to 
a film on road safety because It was 
made by an expert motorist? If this sort 
of thing goes on we shall soon get to the 
stage where Mr. Brewer would find it 
difficult to submit a film about people 
without proving that he didn’t know any- 
thing about them personally or wasn’t 
one himself. 

No individual amateur need feel dis- 
couraged because he is not a member of 
a large team. It’s generally acknow- 
ledged that the ‘best films are those bear- 
ing the strongest marks of one indi- 
vidual’s personality, and that the surest 
way to ruin a work of art is to let a 
committee get to work on it; so there’s 
plenty of scope for the lone worker. If 
Mr. Brewer feels that he needs the 
technical support of a group that “even 
advertises itself as the side door to the 
professional field”, he would be very 
welcome in the Grasshopper Group. He 
might even be astonished at the primi- 
tive hand-to-mouth sort of methods we 
have to adopt. He'd be particularly wel- 
come if he has a typewriter and is an 
expert typist, because right now we're 
at our wit’s ends trying to find someone 
who can help with the Newsletter; we 
don’t seem to have any of the right sort 
of professionals in the set-up at the 
moment. 


London, S. WYNN JONES 
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It's a handy aid to steadiness, and the trigger 
release facilitates the taking of single frames. 


Make a Pistol Grip 
This Way 


this if you have a still picture device on this way—and the pleasure of economis- 
your machine, and can get enough light ing on stock; but, of course, the idea can 
(Remember to stop down by 4-1 stop also have serious applications—for analy- 
when taking stills to allow for the slower sis, for example, But even if this is not 
shutter speed). There is a lot of fun to be in your line, the pistol grip is worth 


got out of producing a series of stills in thinking about 


BY G. RIPPER 


I WANTED to take a series of stills with 

my Bolex, but to hold the camera steady 

while pushing the button forward is a 

most difficult operation, and hand-shake 

almost inevitably occurs. So I designed 

this pistol grip fitted with a trigger, for it 

is easier to pull a trigger back than to 

push a button forward. To use the camera 

in the normal way for continuous run- 

ning, it is only necessary to remove the ; : 

cup from the release. : ma < ho NOTe:- River Oves 
The wooden handle is drilled to take Vi ayy ON ASSEMBLY LEAVING 

the in. dia. vertical rod to a depth of } ‘ mi, —_s Sub pace To sotere 

just over 3}in. The jin. Whit. retaining - 

screw fits into the jin. clearance hole at 

the bottom of the jin. dia. hole, and 


holds the vertical rod in position. The 
fin. dia. horizontal rod is drilled in 
dia. to fit over the protruding part of the 
vertical rod, and rest on the handle. The 


~ 


locating spigot is made from a 2 B.A 
screw. By adjustment of the bottom re 
taining screw, the vertical rod can te 
tightened down so that the horizontal 
one is clamped between the wooden 
handle and the camera base 

The next problem was to project the 
frames as stills, so just for the pleasure of 
experimenting—for I normally use a 
G.B. 16mm, projector—I bought an 
American Ampro cheaply in order to play 
around with it. Removing the side panel, 
I took off the driving wheel and then re 
moved the one screw holding the oil 
splash plate. This gives access to the 


rotary shutter, in the middle of which is a 
heat filter, which is lifted out of the light 
beam by friction when the motor has 
gained enough speed to prevent any risk 
of scorching the film. I undid the one 
screw holding the heat filter in place and 
very gently prised it off the spindle 

All the parts were then put back in their 
original position and the 500w,. lamp re- 
placed with one of 100 watts. To ensure 
that when the motor is switched on, the 
fan will keep the film and lamp cool, the 
driving belt is removed. The inching knob 
is used for picture change. 

Of course.-there is no need to do ail 
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Operating side of the Beaulieu MR8. The two 
windows next to the shutter-opening lever indi- 
cate film consumption in feet and metres. 
Cable release socket on side plate is for exposing 


THE BEAULIEt 
versatile and 


R8 cameras are among the most 

advanced available for 8mm. 
filming. There are two related models: the 
TR&8, fitted with a triple D mount turret, and 
the MR8 (the subject of this report) with a 
single D mount, normally supplied with a 
zoom lens. The bodies of both are similar, 
featuring true mirror-reflex viewing and focus- 
ing, five speeds, variable shutter, frame 
counter, and unlimited back-wind. 

The body is made of light-alloy die-castings, 
finished in grey wrinkle enamel with black 
leather panel inserts; fittings are bright chrome- 
plated. The completely detachable lid is fast- 
ened by a quarter turn of a central folding key 
which engages in a pillar on the camera body. 
Turning the key automatically moves a 
sprocket wheel which operates the frame 
counter into engagement with the film. Light 
trapping is by a 1/l6in. deep tongue and 
groove join all round 

A standard English (jin. Whit.) tripod bush 


is fitted in the base in a position giving good 


balance on a tripod. The leather carrying loop 
supplied can be screwed into this socket for 
safety when the camera is hand-held or carried. 

The gate is properly relieved so as to con- 
tact the film only outside the picture area. 
The pressure plate is sprung on two coil 
springs from its carrier, and for loading the 
gate may be opened by pulling back a tab at 
the side. For cleaning, the whole assembly 
can be pulled outwards, so exposing the gate, 
for the carrier is fitted on two pins attached 
to the camera mechanism plate; an extra bent 
spring near the top helps to keep the assembly 
in position 

Edge guiding is by fixed guides at both sides 
of the gate-—a pity, we feel, for sprung guiding 
would tend to give better stability. We were 
glad to see that both parts of the gate were 
adequately blackened to prevent reflections or 
halation. The claw is of the fully retracting 
type engaging the fifth perforation below the 
bottom of the gate (+5) 

Ihe shutter consists of two blades sliding 
up and down in front of the gate, making a 
to-and-fro motion for each frame; on the up- 
ward (return) stroke an additional blade 
covers the gate opening, so that the film is not 
exposed a second time. Each blade carries a 
small angled mirror which diverts the light 
into the finder eye-piece, and allows reflex 
viewing and focusing on a ground glass screen 
through the taking lens during the interval 
when the film is not being exposed. Thanks to 
the double mirror arrangement, there is little 
flicker even at the lowest 12 f.p.s. speed. 

The separation of the two blades (and 
mirrors) can be varied by a lever on the side 
of the camera, so altering the exposure time 
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single frames. 


Beaulieu MR8 Gamera 


that the film receives, and making fades 
possible. The shutter can be closed com- 
pletely, when the mechanism automatically 
stops. This is particularly useful for making 
dissolves, for it ensures that the camera stops 
dead as soon as the first scene is faded out, 
and it is easy to estimate the amount of film 
to be wound back before exposing the follow- 
ing scene; the camera will automatically re- 
start as the shutter begins to open. 


The other side of the camera, showing frame 
counter and backwind key (top), in retracted 
Position. 


As long as the shutter is opened at the same 
speed as it was closed, a perfect dissolve 
results, and there is no need to synchronise 
the operation of the fading lever and the 
release button. A further advantage of shutter 
fades over those made with the aperture ring 
is that the depth of field remains constant, and 
that it is possible to fade to full black even if 
the lens is well stopped down during the scene. 

The shutter lever can be locked in the fully 
open or half closed position by a sliding button 
on the end of the operating lever. Drawn 
symbols are provided for these and the fully 
closed positions, and a scale numbered 0 to 4 
allows repeat settings to be made, and the 
exposure compensation to be calculated when 
the shutter is partially closed (to get smaller 
depth of field, for example). The exposure time 
with the shutter fully open is quoted as 1/30 
sec. at 12 f.p.s., 1/50 sec. at 18 f.p.s., 1/70 sec. 
at 24 f.p.s., 1/140 sec. at 48 f.p.s. and 1/180 sec. 
at 64 f.p.s. This is slightly shorter than normal, 
and has probably been made necessary by the 
greater mass of the shutter assembly, which 
cannot be accelerated as fast as normal types. 

Loading is straightforward, there being no 
sprockets or rollers in the film path, though 
there are properly relieved posts after the 
supply spool and before the take-up, to regu- 
late the path of the film and help form the 
necessary loops. A bent piece of metal below 
the gate forms a sort of chute and constrains 
the film in a path which will ensure engagement 
with a sprocket mounted cn the camera door 


AMATEUR CINE WORLD 


which drives the frame counter. This sprocket 
is automatically swung out of engagement with 
the film perforations when the door latch is 
opened, and thus permits easy removal and 
fitting of the door. 

The dial of the frame counter is calibrated 
in single frames up to 100, with every tenth one 
numbered, and for re-setting the index mark 
can be moved by turning a small milled knob 
at its centre—a very simple and neat idea, 
which allows the start of the counting to com- 
mence whenever desired without complicated 
clutches, etc. As the counter is driven by a 
sprocket wheel directly from the film, it pro- 
vides a useful check that the film is running 
properly; also, it will operate equally well 
forward and backward, and thus makes the 
winding back of any desired amount easy to 
measure. 

The wind-back is operated from a folding 
key on the camera door; when its operating 
latch is swung up, the central part moves in- 
wards, and a dog on this engages a slot in the 
supply spool spindle. The spindie has a dog 
which engages with the spool, and so when the 
latch is turned, the spool turns and drags film 
back through the gate; the intermittent move- 
ment is arranged so that the claw is withdrawn 
from the film in the rest position (i.e., when the 
release button is not depressed) and so permits 
the film to move backwards through the gate. 

As this movement is independent of the 
motor, any desired length of film can be wound 
back—even a partly exposed length can be 
removed and replaced by another, though a 
careful note must be kept of the footage and 
frame counter readings to enable the film to be 
re-inserted correctly later. Since the mechanism 
stops with the shutter closed at the end of shots 
there is no need to cap the lens when winding 
back film (though in the case of a partially 
exposed roll re-inserted at a later date, the lens 
must, of course, be capped when running on 
to the section where the exposures are to be 
continued) 

Note that at the end of the spring run, the 
camera could stop with the shutter open; in 
that case, however, the claw would be in 
engagement with the film and it would prove 
impossible to wind back. The remedy is to 
wind up the spring a little, when the shutter 
will close and the claw retract. 

The take-up is of the usual type operating 
via a slipping clutch, with the tension so 
adjusted as to take up only with the assistance 
of the claw, thus leaving the end of the film 
trapped in the chute below the gate and not 
allowing it to spring loose on the take-up spool. 
This is further prevented by the footage coun- 
ter, which operates from an arm resting on the 
film on the take-up spool; a little lever is 
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provided by which the arm can be moved out 
of the way when the spool is fitted or removed. 

The arm is coupled to a dial which indicates 
the amount of film left unexposed (in both feet 
and metres) in two windows on the side of the 
camera; calibrations are provided every five 
feet and every metre, and the portions repre- 
senting leader and trailer are coloured red 
We like the idea of having the scales in sepa- 
rate windows, for it is less confusing than dual 
scales as found on some models 

The counter, together with the frame coun- 
ter, is accurate enough to allow of winding 
back and re-exposing any desired part of the 
film. This is a great help when superimposing 
titles, for instance, for it means that the under- 
lying scenes can be exposed on any part of the 
roll, and the titles then accurately overlaid at a 
later date (after returning home from a holiday, 
for instance). We must stress, however, that 
care is necessary, and accurate notes are 
essential. 

The motor is wound by 9} turns of a fold- 
over lever (which can be plugged into a small 
socket to hold it in the parked position), and 
this is sufficient to transport 6ift. of film (27 
sec. at 18 f.p.s.) before the mechanism cuts out 
and stops. 

The speed is controlled by the usual centri- 
fugal governor, which has markings at 12, 18, 
24, 48 and 64 f.p.s., though intermediate values 
can also be set. Tests with a calibrated film 
showed that the speeds were quite accurate, 
being 13-3, 19-3, 24-1; 52:5 and 63-8 respec- 
tively. The governor efficiency was extremely 
good, for the speed remained at 19-3 for the 
first 20 sec. and dropped to 18-6 for the remain- 
der of the run—-a truly remarkable performance 
for so small a camera, though one could, 
perhaps, have wished for a slightly longer run; 
however, one can wind the spring while the 
camera is running, though the instrument has 
to be mounted on a very solid support to 
prevent it moving 

The release button on the front panel is 
threaded for a cable release; it may be locked 
on by a quarter turn, so enabling the operator 
to appear in his own pictures. A second cable 
release socket on the side of the camera allows 
single frames to be exposed. The instruction 


LEFT: Camera interior with pressure-plate removed 
film engages with the sprocket on door operating the frame counter 
on the door engages with a slot on the supply spindle for back-winding. 
with film. Note lugs on footage counter arm which allow this 
loading. Backwind key hinged up ready for use 


booklet states that this is only possible with 
the shutter half closed, when the exposure time 
is quoted as 1/60 sec. with the speed setting at 
12 f.p.s. and 1/100 sec. (misprinted as 1/1100) 
at the other speeds. We found, however, that 
we could operate the single frame release with 
the shutter in the fully open position 


Reflex finder system 


As stated earlier, the viewfinder is of the 
true mirror reflex type, incorporating a ground- 
glass screen for positive focusing; the ground- 
glass is fine enough not to set up an 
able grain pattern even at small apertures. It 
is viewed through a 20-power magnifier, and 
shows the picture erect and correct 

A focusing eye-piece to suit individual eye- 
sight is adjustable by a small lever 
better principle than rotating the eye-piece (as 
fitted on most other cameras having this fea- 
ture), for it means that the focus adjustment 
will not be disturbed when the rubber eye-cup 
supplied with the camera is fitted. Its main 
purpose is to form a seal between the operator's 
face and the finder so that no light can enter 
and perhaps fog the film 

The cup also makes for comfort, and can be 
fitted either way for left or right eye viewing 
The eye has to be pressed f 
the eye-piece if the whole frame is to be seen 

We found focusing and composing on the 
ground-glass delightfully easy, though 
urally it is easier to focus precisely with the lens 
opened up and zoomed to the maximum focal 
length. This is not, however, really necessary, 
and the beauty of this finder is that it allows 
the depth of field to be judged even at the 
working aperture. 


objection- 


this is a 


y tightly against 


nat- 


Ihe picture is quite bright enough for use 


h ensures that the 


n the upper hollow 


Note Chute below gate 
The key 
RIGHT: Th 


to be swung out of the way when 


for ha 


lever just in front of eye-cup controls 


Little 


eye-piece focus 
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e camera laced 


under most lighting conditions. The image 
brightness at the working apperture must 
necessarily always be the same for a given 
speed of film, for in brighter light the lens will 
be stopped down more. But two factors are at 
work here to modify the effect: the adaptation 
of the eye, which in bright illumination stops 
itself down (this may be partly overcome by 
keeping the eye in relative darkness at the eye- 
piece for some time), and the fact that the 
grain of the ground glass is more apparent at 
small apertures than when the lens is opened 
wider. 

The lens fitted is the Angénieux 9—-36mm. 
f/1-8 K1 zoom, with click stops down to f/22 
and focusing by front-cell to about 2éft. 
Zooming is operated by a central collar round 
the lens barrel, which has four screw holes at 
90° into any of which a short operating handle 
can be screwed; a half revolution covers the 
entire focal range. 

Though it is fairly convenient to operate the 
zoom handle with the camera hand-held, 
holding the camera steady is not as easy as 
when there is a to-and-fro zoom movement (as 
found on the Berthiot zooms). A pistol grip 
release markedly improves matters, for it 
allows the camera to be securely held and the 
release operated with one hand only. In any 
case, hand-holding at the longer focal lengths 
is difficult and should be avoided; in an emer- 
gency a temporary support should be used. 
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Variable shutter mechanism. 


The instruction booklet is well illustrated, 
but the translation is at times a little quaint. 
However, a camera of this versatility and 
complexity is not really intended for beginners, 
and users who have had some experience in 
cine should find the instructions adequate. 
Incidentally, the booklet mentions extension 
rings, which can be used to advantage with 
reflex cameras for really close distances for 
macro work. But the zoom lens is not really 
suitable for this; if it is so used it cannot be 
zoomed, for loss of focus would result. That 
much is apparent in the finder; we do not 
know whether the definition would be adequate 
with extension tubes even at a fixed focal 
length. 

A separate leaflet supplied for the zoom lens 
includes depth of field tables for a range of 
focal lengths. Note that this instruction sheet 
is for the normal version of the lens; the sec- 
tion referring to the positioning of the reflex 
finder can be ignored, for the lens supplied is a 
special version without its finder, the reflex 
viewing of the camera making it superfluous. 
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Frame counter and back-wind arrangements 


considerable amount of film with 


and found it easy to use in the 
The reflex finder proved 
focus had to be 


apertures and close 


a tripod 
the set 

large 

r exact framing 


n setting 


In most cases 
the 
we 


focus at 
though occasionally 
p tor more exact setting; 
re-setting of the 
if desired, without 
one 

clicks 


photo- 
swing pendulum, were 


checked by 


to those meas 
being 13-0, 19-0, 
18, 24, 48 and 


*sS is perhaps the weakest 
and feel that the 
do well to improve it; 
is typical, it is scarcely 


we 


{ 


strument of this class 
vertical unsteadi 
the 


results 


rather worse at 


ind while the 


normati 


were exposures, 


definite i down movement was 


visible with s iperimpositions double 


expo- 
sures and similar 


How 


distance between the gate 


much of jue to the rather large 


and claw, and how 


much improvement might be possible with an 
increase Of the gate-sp! tension are matters 
for conjecture. The large separation ts di 


by space jue 


ctated 


requirement > to the murror 


the design to 


the back of the 


and short of altering 


shutter, 


enable the claw to engage from 


film, there ts little that could be done about 
,] 


Perhaps ithe best solution—though it would 


extensive re-design-—would be the 
fitting of a sprocket feed, though this would 
type of } 

t he 


Dack-wind 
fitted, and some kind of de-clutching might be 


involve 
cause difficulties with the 


necessary. It would undoubtedly increase the 


price a little, but in a camera in this price range 
a small increase would not stick out like a sore 
thumb. The point is that an instrument of 
quality really should be capable of rock-ste 
pictures 
We also checked the steadiness by projectir 

the rack-line on the was seen to 
vary in width almost continuously, indicating 


screen; this 


imperfect placing of adjacent frames. The 
degree of steadiness would be quite adequate 
for a simpler, cheaper camera, but not, we 
feel, for an instrument costing about £170, and 
intended for serious work. It is, of course, 
possible that the model tested was faulty in 
respect, and that better 
normally obtained; as usual, 
report as we find. Horizontal 
quite good, but could perhaps be improved 
slightly were sprung edge guiding fitted. With 
the tension correctly adjusted, this alone might 
be sufficient to improve the vertical steadiness 
as well, for it is possible to apply more pressure 
to the sides of the film than to the back without 
risk of scratching. 

The first frame of every shot was only just 
perceptibly lighter than its successors, indica- 
ting that the mechanism gets up to speed 
smartly. The pictures produced were sharp and 
of good contrast, even when shot against the 
light, though since the Angénieux lens has very 
little hooding it is advisable to shield it from 
direct rays of the sun where possible. With our 
meter and projection conditions we preferred 
to give the film an extra half stop exposure 
over that indicated by the meter at 1/50 sec., 
but each owner is well advised to make his own 
tests with his own equipment and in his own 
particular conditions 

Fades are delightfully easy 


this steadiness 1s 


however, we 


steadiness was 


g to do with the 
variable shutter, even with the camera hand- 
held; dissolves, of course, are equally easy. It 
has been said that shutter fades tend to make 
fast motion jerky at small shutter openings, 
but we found no evidence of this, even though 
we deliberately selected subjects, such as 
cyclists and traffic passing at right 
the camera, calculated to show up a tendency 
of this kind. Similarly, shooting at } shutter 
opening (sometimes useful if it is desired to 
shoot at a larger aperture and hence reduce 
the depth of field) produced no ill effects 

The reflex finder accurate at top 
and bottom of frame, and pretty good at the 


angles to 


was very 


sides, though it tended to favour the right a 
little. At a ten foot taking distance, with the 
focal length set to 9mm., the finder covered a 
field of 53} 40in., i.e., compared with the 
image projected, Ijin. too much at the righ 
and a cut-off of 3tin. at the left. At the 15mm 
focal length the errors were reduced to ? and 
2in. respectively in a field 33} and at 
the 36mm. setting to } and jin. respectively in 
a field of 14 10!in. The maximum error is 
thus of the order of only 6 to get it down 
to this figure is pretty good, and it could 
better were the graticule properly 


25in. 


be still 
centred 

The focusing 
checked, both visually and photographically 
Footage counter accuracy was adequate, and 
in conjunction with the 100 picture frame 
counter enabled any desired portion of the film 
to be located. The frame line, perhaps a little 
thicker than usual, has one edge on the centre- 
line of the perforations 

The camera measures 5 x 2} x 4lin. over 
the body, with the zoom lens adding another 
3jin. to the last figure, and weighs about2\ ibs 
not unreasonable for the amount of “‘works” 
it contains, and an aid to holding it steady. It 
is supplied in a plastic box lined with moulded 
foam plastic for safe transportation, complete 
with a leather carrying loop which can be 
screwed into the tripod bush, a gate cleaning 
and a rubber blower intended for 
cleaning the reflex mirrors (these should never 
be touched with anything, even lens tissue, as 

> silvering is likely to be damaged) and field 


scale was spot on where 


brush, 


not 
A quite lovely 


*rice £172 7s. 9d. complete unreason- 
or such a versatile camera 
instrument, it can be recommended 
serious worker, and we should be still more 
! about it 


for the 


wuSsiastic were the steadiness 
improved 

Turret version, with 6°5, 
f/1-8 lenses, £181 6s. 10d. 
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Pressman Gine Bar-Light 


rHis well made lamp-bar has a cast aluminium 
central section 4in. high, 
flexible metal arm and lampholder on each 
side. The top of 
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centre section and rubber handle 


4{MATEUR CINE WORLD 2nd FEBRUARY 196! 





fuss. Connections to it 
box is properly connected 
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517 GARRATT LANE, LONDON, 8S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 


THREE GOOD REASONS wd perfect Home Movies 


8mm. SPECTO ROYAL 8mm. EUMIG P8M IMPERIAL 8mm. KODAK 8/58 


Fitted with fast 20mm f/1-4 coated lens- F/1-4 20mm. Eupronar lens, brilliant 12v F/1-6 Ektanon lens, brilliant Cold Light, 
high intensity “Truflector’’ Cold Light- 100w. lamp, reverse projection, freme-by- 200ft. film capacity, constant 16 f.p.s. speed, 
quiet running, self-lubricating mechanism- frame Stills, built-in sound coupler, 400ft.film power rewind—built-on handsome leather 
400ft. film capacity capacity. style carrying case. 


£29 19 6 £43 5 0 £25 0 0 


Or Deposit of £3 and eight monthly payments Or Deposit of £9 and twelve monthly Or Deposit of £3 and eight monthly pay- 
of £3/10/10 payments of £3/1/4. ments of £2/17/9 


WRITE TODAY for our 8mm. Library catalogue — FREE 


























BRUN MASTER CINE TITLER 
BARGAINS OF THE MONTH | | [ft tt b= mary nw feoures tat coma be fun 


Title frame expands from 
One only¥B.T.H. S.R.B. lémm. Sound/Silent Projector, complete with 4 to 12’ 

transformer, speaker, perfect order and performance, £40 or 4 monthly A 36” title bench 

payments of £10. One only B.T.H. 301 sound/silent projector, transformer, Foolproof, effective card 
speaker and leads, €75 or £20 deposit and 5 monthly payments of £11 i holder 

lémm. rewinders complete with metal base plate, take |,600ft. spools. 
ex-government, good condition, £2/10/-, P. & P. 3/6. 16mm. ex-government H F 
splicers, good condition, 30/- plus 2/- P. & P. New list of single reel 16mm. a adjustable Lamp Re 

sound and silent films now ready. Yours for S.A.E. Contains many new titles ectors 

added since December list. Prices from €1 to €3/10/- per reel. Most films Holds our Effects Box 

brand new, all in excellent condition and post free. Brand new i6mm. | Holds our Effects Drum 

spools complete with cans in makers original wrappings, |,600fc. 12/6, 8, 9.5 and 16 mm. Cameras 

P. & P. 2/6, BOO. S/-, Post 1/6, 400fc. 3/-, Post 1/6. Genuine Kodak Maga- | 

zines loaded 50ft. fast pan (29 SCH) reversible |6mm. film, new, 10/-, post | Price £10. 10. 9 


i/~ Limited quantity of 300fc. tins fast pan (Q29SCH) i6mm. negative BRUN EDUCATIONAL FILMS LIMITED 


reversible film, in 25ft. rolls, 30/- per cin, post 1/6, ditto slow pan IS Prestwick Street, Burnley, Lancs. 
1S/- per tin, post I/-. Genuine Canadian Kodak 7 x 50 Prismatic 


Telescopes, Brand new, ex-Admiraity, cost £50 each to make, in 
fitted locking wooden case, Binocular Eyepiece with filters, integral 


graticule sight, beautiful instrument, price €£$ plus 5/- carriage 

Hundreds of Projection Lenses of most types. Your enquiries solicited, | 8mm 50ft B W COPIES 
Thousands of Projector Lamps from 8/- each. List S.A.E. Stocks of almost | ° e J 

anything cine (i6mm. or 35mm. only) at lowest prices anywhere. My 

prise reconditioned G.B. L.516 ex-Air Ministry 16mm. sound /silent FROM YOUR iémm. ORIGINAL 
projectors. Completely stripped and rebuilt, these projectors are the (Quantities Only) 

BEST on offer. All cases recovered in good quality leatherette, complete | 


h ker, all lead d pl " ke- i, lamp, instruction j 
Doshiet, prise £60 or 80 depesie and S monthly paywents fil, YOUR DOUBLE EIGHT NEG 
R. SANKEY | 


Further details from :- 


Regal Cinema, Atherstone, Warwicks. | MOUNTAIN FILMS LTD. 


Tel.: Atherstone, 2220/3210 | BURLINGTON ST, LONDON, W.! 


Adjustable camera carriage 



































Making a Start 


BY H. A. POSTLETHWAITE 


in this new series for the beginner the emphasis throughout is on choice of equipment and 


ies use. That is to say, it is entirely devoted to the tools of film making 
making itself. Advice on actual production will be frequently given elsewhere in A.C.W 


not to film 


It Can be Cheaper on 16 mm! 


LAST week I indicated three things to 
consider before you decide whether to 
start cine with 8mm. film, or 9-S5mm. or 
16mm.: (a) what you want cine for; (b) 
how seriously you are going to take it; and 
(c) how much you are willing to pay for 
apparatus and materials. I said, too, that 
if all you want, or are ever likely to want, 
is an intimate record of the family, you 
may as well choose 8mm. right away (this 
is not to imply, of course, that 8mm. can’t 
do more than that); but if you are keen 
enough, it is possible to make films most 
cheaply on 16mm. This is how it can be 
done. 

Most dealers have on their shelves 
secondhand 16mm. cameras they would 
be glad to be rid of, and you should have 
no difficulty in picking one up for ten 
pounds, or little more. Or you may hear 
of one by means of contacts made at a 
cine club, or through the advertisements 
in this magazine, 

A Kodak camera in the B or BB series 
is as simple to use as possible, but very 
efficient. It may have a focusing lens of 
f/1-9 (I saw one in a dealer's for £15) ora 
fixed focus lens of f/3-5 (cheaper), Cheap- 
est of all should be a B model with a fixed 
focus lens of f/6-5, which is good enough 
to start with for outdoor filming in black 
and white. 

These cameras are spool-loading, the 
difference between the B and the BB being 
that the former takes a 100ft. spool and 
the latter a 50ft. spool. The B is conse- 
quently rather bigger. Both offer one film- 
ing speed of 16 f.p.s. Loading is easy; the 
viewfinder, on top of the camera, is clear; 
focusing in the f/1-9 models is accurate; 
the interior of the camera is readily acces- 
sible for cleaning. 

The cameras are box-shaped, which 
makes them easy to hold or affix to a tri- 
pod, and easy to carry. The lenses are of 
excellent quality. 

Although a camera of this kind will be 
at least twenty years old, it should be 
none the worse for that if it has been 
used carefully. Among other cameras of 
similar age are the Ensign Kinecam (four 
of the Ten Best winners of 1958 were 
taken with Kinecams which, like the 
Kodaks mentioned, are no longer made), 
the Filmo, and similar models, These 
generally have more refinements, such as 
variable filming speeds, and possibly 
better viewfinders. They are not so easy 
to come by, but when they change hands 
the price is often quite low. 
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Some vintage cameras of excellent 
quality and very cheap (e.g., the Siemens) 
are magazine-loading; they probably use 
magazines of a type no longer on the 
market, so the owner has to load the film 
first inf) a magazine, in the dark. This is 
not particularly difficult after a little 
practice, but certainly not so simple as 
loading with a spool. If you are offered 
such a camera, make sure you get two o1 
three magazines in good condition with it, 
for it will be hard to find more 

Cameras that take Kodak 
can be bought fairly cheaply 
is, in relation to the original cost—and 
loaded magazines are readily available; 
sometimes they can be obtained with out- 


magazines 
cheap, that 


dated film for a few otherwise 
they are expensive. 

It should be possible to 
hand 16mm. silent project 


same 
pounds. With the decline in popularity of 
16mm, for family filming, there is not 
much demand for silent projectors of that 


I 
gauge; 16mm 


shilling 


find a second- 
or for about the 


price aS a Camera-—ten to twenty 


most people who gi 
include a sound projector in their outfit 
Seek with a lamp of about 300w.; 
there are 100w. models, but they give a 
relatively poor picture one is 
offered at a nominal price, look for some 
thing brighter 

Before you buy a secondhand projector 
make sure it gives a steady picture on the 
that the loops of film above and 
below the gate are maintained while the 
film is running through, that it is not 
excessively noisy, and that the path taken 
by the film between the aperture plate 
and the pressure plate, where the gate is 
is perfectly smooth and clean. The take- 
up reel must turn smoothly and with cer- 
tainty. 

The only further capital outlay needed 
for cheapest possible cine will be for a 
splicer and rewind arms, which need not 
cost much. Anything white and opaque 
will do for a screen until a real one can 
be bought; a white distempered wall can 
be first-rate. 

But the real cost of filming does not 
depend on capital outlay; it is the film 
stock that can be expensive. The cost of 
film, including processing. to give a screen 
picture lasting two and four minutes, is 
as table in next column. This is where 
the enthusiast can money 

There are available fairly regular sup- 
plies of ex-Govt, 16 mm. black-and-white 
film which is sold, without processing 


in tor 


one 


unless 


screen, 


save 
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8mm. 





16mm. 
(S0ft. (100ft. 
spools) spools) 
fa:4 £6 
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—- 2 16 
3 
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16mm. 


i 
Black & White: 
Kodak 
Gevaert 1 
Colour: Gevaert! 5 — 
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right’, very cheaply. The price varies from 
about 2s, to 8s. per 50 feet, depending on 
the type of film, the way it is packed and 
possibly the condition. It may be in 
lengths of 10, 25 or 50 feet, unspooled and 
without leader; which means that lengths 
have to be spliced together and given 
in the dark. Supplies are not con- 
stant, but it is usually possible to find a 
source by consulting the advertisements 
of, for example, Harringay Photographic 
Supplies, Microfilms of Dundee, and R. 
Sankey of Atherstone. 

Most of this film was manufactured to 
produce a negative from which positive 
be made. This is beyond the 
scope of the amateur, but all types can be 
made to yield a positive film, ready for 
projection, by reversal processing. It may 
take a little practice to get best results, 
and the processing procedure for one type 
of film may not suit a different type. So 
when a source of supply has been found, 
it is wise to make sure that the same type 
of film will be available in the future. 

Home processing isn’t at all difficult; 
it can become fascinating, and there is a 
thrill in producing a finished film within 
a couple of hours of taking the shots. A 
booklet, Cine Film Processing, is avail- 
able from Microfilms Ltd., St. Andrew's 
Street, Dundee, price 3s., which explains 
the routine and gives formulae for the 
solutions needed. 

In brief outline the procedure is as 
follows: 

1. Develop the film as a negative; 

2. Reverse, with potassium bichromate, 
so that the black parts of the negative are 
dissolved away but the rest of the film 
(the shadow portions of the picture) is 
unaffected; 

3. Expose to light, to fog those portions; 

4. Develop again to blacken them and 
so get a positive picture. 

If you are not disposed to undertake this 
yourself, you can send the film to Micro- 


leaders, 


prints can 
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Making a Start—continued 


films Ltd... who ‘ cess it 


make modifica 
7 

exceptional filming 

extreme contrasts 


Next 


16mm 


weer 


82 


HAZEL SWIFT 
goes round the stalls 
on behalf of movie 
makers in search of 
ideas for filmas 


many ot 


there are 


my mustake } 
think of 


them that we can 
kind” 

As far as I know, the amateur film 
has only film-maker 
with the same power of direct commun 


them as a 


world one other 


‘ Do-It-Yourself’ 


very few of us have the 2 


two film-makers, and m 


to be content with expre 


in the 
Yourself” 
illy given 
ms for which 

idapted to fit different setting 

this heading, | am goir 
film impressed 
much as the kind of 


Wavs in 


however, under 


to write about a which 


me very story 
which 
film-maker 


telling iny reasonably competent 


could tackle, and y which 
only one film-maker in a thousand would 
even think of doing 

The film. by Emil W 
Psychosis. It is the story 
seen by one wryly humor 
living in a small cou 


is called 
times a 
observer 
Wi uters 
is Belgian) and wat 

ilarm the manoeuvre 


Powers striving for mast f the world 


The setting could not simpler: two 


sit facing each other acro i small 
table; a 


the wall 


men 
Ww rid 1S 
table; ims 
*hind 
threatening 
each other ey go to the 
A ipboards and ‘ t ut I “ out toy 
guns and tanks, ar see tl in 
tion to the small 


kitchen map of 1¢ 
, 1 | 


stuck on abov 


big cupb each 


men mak 


there is a 
man. The 


gestures at 


two 


iddi 
stocks i wea yns cach 
cupboard is supplied wi stocks of 
bread 
The men 
und tanks are no 
work 
weapons with w 
the other As the piles 
increase, the stocks of ead 
Soon even the 
weapon is too small to be considered 
really frightening. and each man starts 
rocket 


(Here M. Wouters has a deal of 
with a big, slowly-spinning globe. 
rockets aimed at the 


decide 


two 
powe 
sets to build 

irmaments 
dwindle 


conventional 


iy 1° 
or1gges 


work on the construction of a 
good 
tun 


id some shots oT 


and moon). 
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cation, and that, of Stuart 
Wynn Jones, who lures us with a display 
of delightful moving shapes and colours, 
linked by rhythm and music, and then 
proceeds to open our eyes and ears to a 
world whose very existence we had never 
suspected. Dazzled by flying colours, en 
chanted by those forms melting and dis- 
into the shapes of similar but 
totally unrelated objects, and with music 
leading us gently by the ear, how can 
him when he tells us that this 
is our world too? Of course tt is——we 
new it all the time—it’s just that some 
how we never like that 
before 


course, 1S 


solving 


we resist 


quite saw il 


// 


his rocket, M 
ket’s 


launches 
shots of the ro 


As each 
Wouters inter-cuts 
progress with shots of the two opponents 
Even without the shots of 
the rocket you would know exactly 
was happening from their expressions of 

pprehension, hope, and despair 

ilternatively, apprehension, 
jubilation). I saw this film several 
go, but I still remember the slow 
fic smile on one man as his 
rival's rocket 


farther and 


man 


watching it 


what 


envy 
years 
beat: 
the face of 
misses its target and moves 
farther away into 

After a succession of failures 
their rockets, one man is at last success 
ful. There is a tremendous explosion. As 
the smoke clears away, the two tattered 
rivals discover that they are now left 
with two completely empty cupboards 
ind the map of the world hanging from 
the wall in They look at each 
other, and with a roll of Sellotape sadly 
start patching the world together 

There is nothing in the setting 
film that is beyond the reach of any 
amateur film-maker: it has a cast of two, 
and an interior setting of a kitchen table, 

wall, two chairs and two cupboards 
The props consist of map of 
the world, a roll of cellotape, toy wea 
pons, several loaves of bread, and smoke 
powder 

The only things missing in the equip- 
ment of the ordinary film-maker are the 


space. 


with 


shreds 


a globe, a 


wit and imagination and concern for 
humanity that spurred M. Wouters 
making the picture. And if you want to 
develop these highly important ingredi 
there’s onlv one thing for it—you'll 
have to Do-It-Yourself. 
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channel cleaner. This 
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imply pushed once 
he gate channel 
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ining the gate aper 
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Mansfield 8 mm. viewer 
ASAHI. Spot exposure meter, taking the form 

x viewing system with its own objec- 

ind eye-piece, showing a picture with 
In the centre of the 
circle which 
ingle of and it is inside this that 
taken. Unlike optical spot 
meter has a needle operated 


ed angle of 21 
a small defines an 
2s are 
meters, the 
yn with a calculator, which gives 
direct. The meter is 
mercury batteries and 

battery 
izzied by the fact that, 
were told that the meter could be 
ight and shadow readings, 
o second mark on the 
allow correct evaluation 
will give the same deflec- 
tone-value, regardless of 
lightest or darkest in the 
hen one calculates the 
eading that this becomes 
ve that the model shown 
luced prototype, and hope 
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a quickly-pre 
to see the proper calibra 
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GOSSEN World's first 


exposure meter, the unasix 


photo-conductive 
Just as greater 
sensiti is obtainable in automatic cameras 
ductive cell in conjunc- 


iature mercury type), 


by usi 
with a batter nil 
sO in this exposure meter a sensitivity increase 
stops (more than 100x) over con- 
v : has been made possible 
The meter has two ranges for low and high 
light operated by two  push- 
buttons; after the button has been released, 
the reading a great help 
when reading in awkward corners 
Calibrations throughout most of the 0-014 
14,000ft.—candles range are at 4 stop 
intervals, and film sensitivities of 6 to 12,000 
A.S.A. are catered for, as well as stops from 
f/1 to {/90 and exposure times from 1/1000 
sec. to 8 hours, with a foot-candle and lux 
the back. Despite this 
which usable 
or candle-light, the 


of 7 whole 


iional 
intensities, 


remains clamped 


conversion table on 


enormous sensitivity, gives 
readings even by 
acceptance angle has been kept down to under 
30°, and a slide with a diffuser for incident 
light work is built in. The meter should become 
available this spring, and is likely to cost 
around £20 

HUDSON. 8mm. Direct Vue Movie editor; 
400ft. spool capacity, the film can be run 
forwards or reverse and there is provision for 
marking the cutting point. The film can be 


moon 


S4 


Seen for the first time at Photokina last year, 
most should reach the shops in due course 


New Accessories 


spliced, without unlacing, with the built-in 
Quik Splice tape splicer. Also exhibited was 
the Movie Previewer, designed to be held up 
to the eye, and run the inserted film both 
forward and backwards; it incorporates a 
battery and bulb and so can operate anywhere. 
MAGNASYNC. Nomad magnetic recorder 
in conjunction with a variety of cameras. As 
we mentioned in earlier issues, the system 
consists of a small, 7lb. recording unit, using 
8mm. wide 3mil. thick Mylar film perforated 
to 16mm. standards, which is driven via a 
flexible shaft from the camera; normally, the 
spring motor of the camera suffices, but for 
longer takes a separate d.c. or synchronous 
motor drive is available, and this can also 
drive cameras equipped for external motor 
drive or hand-crank 


Gossen Lunasix exposure meter; remote control 
unit for Magnasync recorder 


Normally, connection is from the 8-frame 
shaft of the camera (180 r.p.m. at 24 f.p.s.), 
but gears are available for other speeds. For 
projection, the unit can be driven from the 
single-picture shaft of the projector (1,440 
r.p.m. at 24 f.p.s.). The traction unit uses twin 
flywheel stabilisers for smoothing, drive being 
from a sprocket feeding the film to and from 
the spools. We were agreeably surprised by 
the quality obtained from standard spring- 
driven cameras—perfectly suitable for voices 
and effects; we were unable to try music. 

The amplifier is fully transistorised, and 
housed for the main part in the recording unit, 
as is the nickel-cadmium battery power supply. 
There is a remote control unit containing the 
microphone gain control, a volume-indicating 
meter, playback gain control, plug for head- 
phones, and a direct/film monitor switch which 
allows monitoring of the actually recorded 
signal for quality checking. This unit is so 
small that it can be easily clipped to the 
pocket or tripod, or held in the hand 

The Nomad actually has two magnetic 
recording heads side-by-side; normally, one 
track is used for recording the original sound, 
while the cther can be separately recorded with 
music, commentary, or effects at a later stage 
as desired; the playback head is double width, 
and plays back both tracks simultaneously. 
Normally, the second track will not be added 
until after editing, which is a relatively simple 


process thanks to the 1:1 correspondence in 
length and sprocket holes between sound and 
picture. 

A small two-way synchroniser is available, 
as is a track reader, both of which simplify 
the editing process. The recorder normally 
takes 100ft. spools of magnetic film, to 
correspond to the camera load, and these have 
to be marked with sync marks when loading. 
Extension arms for 400ft. and 1,200ft. loads 
are available for play-back and some pro- 
fessional camera use. If preferred, the final 
track may be transferred quite simply to 
stripe, using a magnetic recording projector, 
which is also employed to drive the Nomad. 

It is possible that a version using 16mm 
magnetic film will be marketed at a later date, 
thus allowing the track to be run on standard 
play-off machines; this would be useful for 
dubbing, and TV newsreel use, for the film 
could then be handled on existing cutting and 
telecine machines 
MANSFIELD. Battery-illuminated hand 
viewer, capable of taking 200ft. reels of 8mm 
MEOPTA. 8mm. editor, with 4in 
picture and built-in rewind arms; cost under 
£20 
MURAY. Editor with 44 x 3tin. screen and 
built-in rewinds; transport in either direction 
is by a single handle. The mechanism is 
interchangeable for 8 and 16mm. Devices for 
notching and centring the picture in both 
directions are incorporated. 


wide 


PHILIPS. Prototype of an internally-silvered 
projection lamp suitable for 16mm. machines, 
with an 8v./150w. filament, and only a little 
bigger than the now famous 8v./50w. lamps 
for 8mm. A little surprisingly, it was mounted 
cap-up in the demonstration rig 

PREMIER. 8/16mm. illuminated inspection 
viewer (non-animated). This, we believe, is 
their first incursion into the amateur market 


An interesting novelty was the “Compendica”, 
which looks like a cine camera, but is, in fact, 
a still camera using either double-eight spools, 
or single perforated 16mm. film, giving 
pictures respectively 10 x 15mm. and 12 
18mm. The camera includes a _ coupled 
exposure meter, and spring drive which can 
give up to ten exposures in a second for 
sequence work. 333 pictures can be taken on 
one roll of film, or 30 exp. magazines are 
available. The lens is a 25mm. f/2-9, focusing 
down to 30cm., and the finder has parallax 
correction. There is provision for fitting a 
microphone inside the handle for connection 
to a pocket tape recorder, for collecting sound 
effects or giving an on the spot commentary 
for subsequent slide shows (though we should 
think that this placing would raise more 
problems than it solves). The camera can be 
adapted for showing slides by fitting it onto a 
lamp-house. 

POLAROID-LAND, who have for several 
years manufactured a camera and film for 
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The Latest in Projectors 


The following completes our survey of new projectors introduced at 


Photokina. Detail other machines were given in last week's issue. 


MENS. Stripe ipter for ) projector Sieme also showed a new studio model 


show t the ¢ i ad l ) machine for running optical and either 
or separate magnetic film syn- 

at 25 (or, if required, 24) f.p.s., 

a stand containing the associated 

amplifiers—also a version fitted 

for closed-circuit television 

quality was perhaps good 


a coupling to the 800 

[ ector, which could thus be locked to 
nain machine to show rush news 8mm 
| on television. However, we think 
are hardly likely to install a 

ller gauge in anticipation 

news scoop by an amateur. There 
obtaining a picture occa 

uitable for such 


VEB KAMERA & KINOWERKE. Pentax 
. ill, simple projector with 200ft 
i2v./SO0w. lamp (infrequently 
in Western Europe and 
d 17mm. t/1:-4 Prokinar lens 
the singl yrocket twice 
ix P81 is a more elaborate machir 
8v./SOw. mirrored lamp, an 
asynchronous motor 


for forward and 


Veb Pentax 80 


7; 





SOUND TOPICS 


BY P. J. RYDE 


LHAVE t been trying out the new Emi- 
Kit, which 

make “dry” 

itain 
splices as the 


f ¢ 
lé 


isS.s Of a 


tape contains 
splices 
a bottle of 


earlier 


yt cor 


ape joining 
blades with guards, 


ling tape and stop foil. plus 


one 
The roll of 
ibout fifty feet, and each 
sader tape about one hun- 
ll the rolls are supplied 
ind these, like the 

kit, fit into slots in the 


ured leader 


which measures about 





Latest Projectors —continued 


a transistorised stripe 
the standard 56 {[rame 


ha or Bott 
CK | } ‘ > 


oniser to perforated 
die tor this projector 
| fitted 
zular 


ne] . ’ 
ywheel for stabilis- 


quite easily 


ind its tria 


7 diodes, 
the projector. The 
cal interlock type, 


istors and 


i tape-recorder 
}2-tooth sprockets 
tape speeds to be 


projector iS via a 





Pentax 


M 8! 


Pentax S 81 synchroniser 


rhe kit is clearly designed to be fixed 
to a work table or editing bench, and three 
crews are provided for 
holes in the base are so arr inged that two 
of the screws pass through the joining 
block and hold it firmly in place. 

Ihe block itself is of a very simple 
design. It fits into a slot in the front of 
the base, and is about 64in Running 
along its entire length is a cupped groove 
for the tape, across the 
two razor blade slots, one diagonal and 
the other straight, Diagonal cuts are for 
tape-to-tape joins, but straight cuts are 
recommended when the tape is to be at- 
tached to a piece of stop foil 

No clamps are provided to he 
tape in place on the block, and this pr 
to be rather a nuisance, for althous 
tape showed 


the purpose. The 


long 


and 


groove are 
1 
! 


1 


no tendency to move 
side to side, the surface of 
smooth that the two strips to be joined are 
lengthwise in the 


the block is 8 
ery likely to slide 
groove 

As with the Quik-Splice joining block 
I mentioned last year, it is very important 
to follow the instructions for removing 
the tape from the groove, otherwise the 
tape edges are liable to be damaged. The 
rew Emitape kit is supplied well-packed 
in a stout cardboard box, and I am sure 
that everyone will agree that it is a very 
great improvement on its predecessor, yet 
the cost (37s. 6d.) remains the same 


CINETAPE A 
or CINETAPE B ? 


THE BROCHURE for the newly introduced 
Cinecorder mentions the two sorts of per- 
forated recording tape now available, and 
very briefly them, But many 
amateurs have asked for rather fuller in- 
formation, and | hope that the following 
explanation will be helpful. The brochure 
refers to the two types of perforated tape 
as Cinetape A and Cinetape B 

Cinetape B is the “standard” perfotape, 
available for some time, with which many 
amateurs will be familiar, It is the usual 
but has perforations along one 
edge similar in size and situation to those 
film. (For this reason, it 


describes 


tin. wide, 


1s often 
known for convenience as per- 
forated tape.) The perforations occupy one 
track on a dual track tape, and two tracks 
on a four track tape 

Cinetape A is a comparatively new 
development and has rather different per- 
forations; their size and situation are 
shown in the accompanying diagram, The 
perforations are spaced so that there are 
sixteen per 3}in. of tape, and their size 


on 16mm 
16mm.” 
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Position of the perforations on 
Cinetape A 


Lert: Lengths of Cinetape B (above), with 

*“J6mm.” perforations, and Cinetape A (below), 

with 16 perforations per 3)". riGutT: A type 

B and a type A perforation side by side in the 

correct relative positions. lt can be clearly seen 

that the A perforation is smaller than the B and 
is also differently placed. 


Showing 


and are such that they occupy 
only a single track on a four track tape, 
which is an obvious advantage 

The point about the more closely spaced 
perforations is this, It is easiest to handle 
und synchronise a tape and film if one 
picture frame corresponds to one “frame” 
of tape. But with Cinetape B and the 
normal silent film speed of 16 f.p.s., this 
would require a completely non-standard 
tape speed. The closer perforations, six- 
teen per 3din., permit the 1:1 ratio be- 
tween tape and film frames while at the 
same time allowing the standard tape 
speed to be retained. 

If the film is to be run at sound speed, 
24 f.p.s., it is best to use Cinetape B, since 
twenty-four 16mm. frames per second 
means a tape speed of 7-2 i.p.s., which is 
near enough standard speed. Recordings 
made at 7°5 i.p.s, can be replayed at 7-2 
i.p.s. without sounding peculiar. 

Incidentally, while on the subject of per- 
fotape, perhaps I can clear up one 
problem which seems to be worrying quite 
a lot of people. | am frequently asked, 
“Can perfotape be used on an ordinary 
recorder?” The Yes, it can; 
but, of course, it is not possible to record 
on the tracks occupied by the perfora- 
nor is there any direct benefit in 


positon 


answer 1S: 


tions 
1g perfotape on an ordinary recorder 
(a) the tape is beir with a 
loop synchroniser, strobe wheel, etc., that 
has a toothed drive-wheel: or (b) one 
needs to cut a film to match the tape when 
it has been recorded. 
specto tell me that the Synchroniser for 
their Royal and 8/200 projectors ts now 
wvailable. It costs £14 19s. 6d. The pro- 
jectors need no modification since they 
were issued with the necessary electrical 
and mechanical connections already pro- 
vided, but when ordering it is necessary 
to state for which of the two makes of 
projector the synchroniser is required. 


g used 
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ny amateurs spoil the quality of 
7 «-[)- ae ae im } Ea - their j ires by projecting them too large. 
Wou t 


BY GEORGE H. SEWELL 


“My Worst Film” Bournemouth & New 
Forest C.C. are to 
hold a “My Worst Film” com 
Conducted with good humour, 
hardly fail to be a success, and—the 
apart—it should teach a lot. The thin 
skinned won't enjoy it, but if it persuades 
them to shed their dignity, if only for an 
evening, it will have been well worth- 
while. 


Taking Trouble How long do you take 
With Lighting to light a scene? Most 


f th 
ol { 


he cameramen | 
work with take from half an hour to an 
hour, even for a close-up, if there is a 
fair amount of background to light 
well. Really big scenes may take up to a 
day, and then a further hour will like as 
not be spent in final adjustments just be 
fore shooting. Is it all worth it? 

Perhaps there is an answer in the fol 
lowing story about a client, in whose 
laboratories I was shooting some se 
quences for a film. A keen 8mm. user, he 
asked if he might take some 8mm. shots, 
using my cameraman’s lighting set-ups. 
When he got his film back from the labs.. 
he was puzzled that the quality and, in 
particular, the definition should be so very 
much better than anything he had got 
indoors before. 

The reasons? Most amateurs work ir 
doors at maximum aperture, but lenses 
do not give their best definition when wide 
open. This time there had been enough 
light for him to work at f/3-5. Even when 
using monochrome film, the amateur 
usually lights his scenes from the front 
This time there was proper modelling, 
with careful use of shadows. It is not al- 
ways realised that a large area of unre- 
lieved even tone projected on a white or 
highly reflective surface may appear to 
suffer degradation in quality 


Cinematic Seminars How does your club 
look after the begin- 
ner? One I know holds what it calls 
Cinematic Seminars—small gatherings for 
beginners only under the chairmanship of 
an experienced member who answers tl 
questions, where necessary puts them on 
to other members who specialise in the 
subjects raised, and suggests what books 
should be borrowed from the club library 
or bought. In so doing he gets a pretty 
shrewd idea of what subjects would prove 
most helpful in the club programme. 

In another club the seniors act as 
leaders to small, cheerful groups of be- 
ginners who go out at week-ends in search 
of subjects to film. When they come 
across a likely one (the route is, in fact. 
planned beforehand, but this is not allowed 


he linear size of the picture on 
P.A.P.3 F.B.K.5. the screen, and you get only one quarter 
ness. The contrast of a picture is 
ence between the highest high 
the darkest shadows, and too 
ightness reduces it. Further, 
the highlights may appear to be 
when the brilliance is low, 
through the shadows, so that 
grey. When picture brightness 
eye is less stimulated and 
1adow tones as rich and dark 
one’s film just that bit bigger 
such degradation in quality 


than cancel out the fancied 


ture quality is dependent 
essential that there should 

cous light in the room in 

ilm is screened. You can tolerate 
indings when watching tele 
se the picture is compact and 


lliance on a translucent sur 


the same surroundings can 
nearly all the quality from your 
Firelight reflections and 

m the projector bouncing off 

g on to the screen have a sur 
harmful effect. 


Cancel Those Clubs often complain 
Competitions! about the small entry for 
their competitions; some- 
it is scarcely bigger than 
prizes. But it seems to me 
swer to this. Make it known 
entry falls below a certain 
re competition will be cancelled 
Contrast and ome years ag echt ird on those who do enter? Perhaps, 
Definition or demonstrated quite but th is nothing to prevent their films 
1 to the members. They might 
idered as eligible for the next 
competition, if the contestants so 
know of one club that got a 
sus second year entry by giving 
»w and inviting the rest of the 
“beat these if you can”. They 
»f course, obtained the permission of 
entrants beforehand. 


making 

ing and 

readings 

which pro 

of these is 
beforehand 
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THE ASTONISHING JOHN WAYNE 


those allusions 
one sometimes meets in westerns without 
quite recognising for certain—like Custer 
Last Stand somewhere, 
Davy ett, and the Forty-niners. A 
fil tar n at selected provincial 
explains at 
ames. It has 
e time but 
AQ, it is not 
tribution 


THE ALAMO 1s one ol 


which 


been 


rong irmy 


mission 

were sacred, 
ufficier e ior 
mall 
ed the 


beco! 


legend 


the bas: 


enquiry into 

i le S rely 
wboy when he 
footage 1s 
around the 

naked dawn 
over the elegant 


their Napole 


r 
r¢ 


rms, and ever 
duet at their 

Dienty of time, if you 

san back and watch 

chances are that 

won't 

and 


the time you rejolr nt ee i 


quarter ho happens 
John W : 

The Alan 

David ¢ 


entirely to 
interesting 


ctors cope 


ge 


BY LIA LOW 


direction and 
obtrusive 
music track 

So one 
moral of the 
taleis: don't 
tailor your dialogue to speech habits of 
the hero the rest of the cast has to use 
something for words as And if 
there ts a child around as unsuitable for 
the film in hand as John Wayne’s infant 
Alamo, leave it ct 


Change the hat for a 
‘coon cap, and you have John 
Wayne the actor. 


well 


daughter was for The 
home 

And Todd-AO? The first part of the 
name of this wide-angle process 
to the late Michael Todd. He was origin 
lly one of the sponsors of Cinerama, 
but was convinced that the cumbersome 
ind expensive technique involving three 


refers 


separate sound track and three 
separate projection booths 
uld be simplified 

He sold out his interest and linked up 
with Dr. Brian O'Brien of the American 
Optical Company (-AO). A new system 
Richard Widmark makes sense of it with was designed to give something 
nearly ipproaching the participation 
Cinerama, but using a single, wide 


f 
I 


cameras 


in Ais dire with crew 


from “The ! CC 


his tee 
about with more attack than 


gets it between grinds 

conviction 
evolv ed 
three-dimensional 1udience 
tempered ot 


film camera with four lenses in place 


an honest, very 
characterisation of the h 
scout, ft contempt for Travis’ officer 
school type command, Linda Cristal S the three Cinerama cameras, and requir 
1 Mexican Marilyn with iseful place ing 
in the film, tries it out gingerly and three 
sounds so trite that she ikes it very As mentioned in A.C.W. when the sys 
difficult for one to retain the story-bool tem first arrived in this country, the four 
horizontal lenses of the Todd-AO camera 
John Wayne himself iccording to their angle of 
has no need to act, of rse—he is his coverage rather than focal length 
sual self. He 64 deg. and 128 deg.—the 
willing and a , ind as if he Bug-eye”. The film is wide 
composite projection prints, including six 
wide 


ynly one special projector instead of 


frame of mind 


astonishing. He are classified 


makes phrase like deg.. 48 deg.. 


ready 65mm 


had invented it j es aS near as 


iny actor could ying off an in magnetic sound tracks, are 70mm 


mense amount of corn—partly by knock requiring a specially built projector with 


man or two f fore each sprocket system allowing five sprockets 


platitudes 


ng t 


round of itely the per frame. In addition, a special curved 


script is 


camera AO film 


mount of sentimentality is necessary for projecting Todd 


magnified threefold by 


8mm. STRIPE FILM LIBRARIES GET UNDER WAY 
John King (Films) Ltd. begin arge, 15s. for one day (Saturday 
| nda § 


as one Gay) anc 


lay. Postage 


THIS WEEK 


is extra. The 
1 on an 


| nro acl r 
SPOOL 1S p ovided oO 


for the §mn ind f 7 » Ss mit sers may be interested to know 
monochrome Jessop’s are offering copies of the Pathe- 

Film House, East eet ris SCOP Month yr (April/May), all 
Frank E. Jessop entered the 8mm id mor of 1937-8-9, all months except Aug 
film field some months ag ind Dec. of 1940, and the March 1941 issue, at 
ling (Princess Margaret's), 250ft 6d. a copy. Send to 4 Oxford Street, Leicester 


1936 
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Our Enquiry Bureau has always beer 
we expect it to be still busie vV } 
us to offer the s diest possible serv 
of paper; attact C ¢ 


Your Problems 


Moonlight Efiects with 
Kodachrome 

Can a red f 
give am 
Heath 

No, it ca 
white stock 
Kodachrome for moo g 
out of doors hout the Wratt 
filter and underexpose by 
The results depend a great 
lighting, of 
wholly satista 
make perfec 
interiors y 
Exteriors should 
white clouds 
Evening suns! 


Viewfinders and Zooms 


I have a very eff nf Smm. turr 
with separate viewfin 
lenses, but a 
focusing, 
filming, and th 
understand that there 
which enables one 
of the scene and, 
focus through 
obviously a greé 
through the le 
by the amount 
stopped down 
bright viewing 
solved? 
Many zoo 
for focusing, 
lot of their 
individual len This is n 
still field. K.P.G., Headin 
You are probably thinking 
Zoom 8; an early model exhibit 
Photofair gave a choice of 
aerial image, or by the fii 
ducing a ground glass i 
system, allowing precise 
some loss in luminosity. Or later model we 
have recently received for test, 
aerial image viewing has been abar 
Camex Reflex is available with a zoom 
with standard lenses, but this shows only 
aerial image of the scene, an 
wires in the finder. Some 
keep both in focus at the s 
adjusting focus the «ye may 
acrial image, so making it d 
Also it is impossible to estim: 
This is also true of the ¢ 
for the finder incorporates 
place of a ground glass sc 
is also a built-in split image r 
shows when a 
at longer focal len 
lens reported on 
porates a refl 
glass spot, on 
the rest of tl 
everything sh 


ex 
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Solved 


it specially 

might be 

on his hands 
the desirability of 


onal basis and making 


Magnetised Gates 


fo my Cirse 
guides, gale and 
steel, and I am 
the striping. Since 
speed is 2.4 and 2.7 
not the frequency 
ut 8,000 cycles? 
magnetic stripe 
: of those things one 
f it would give 
nmon forms of steel 
elise with a weak 
unlikely that 
gate aiter running 
asure, but 
noise to the 
(black steel) 
t 


u S$ Pc 


Projector Hire 


hired and 


week-end sho 


by dealers 
for &mm 
15s. more fo 
jut not alway 
‘ the dealer and 
we know keeps some 
for hiring out, while 


iway finds little or no 


time taken in servicing 

be more profitably 

ones, but hiring seldom 
purchase. Nevertheless, in 
rds equipment hire as a 
rather troublesome but 


ndon dealers charge a substantial 
but the position is 

For example, one 

charges 25s.—mostly for 

not require a deposit, for 


live locally and are known 


meras 18 quite steep-—steep 
the customer that he 


89 
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£1,000 GRANT 


FOR AMATEUR MOVIE-MAKERS 


OVERWHELMED, that’s what we were by the response to our advertisements regarding our forthcoming series of HALF-PRICE 
FILMS ond of our £150 ANNUAL COMPETITION, so much so that our supply of Brochures was quickly exhausted and 
we were forced to keep some Readers waiting for the hurried re-print—to all who did not receive a reply within a week, our 
APOLOGIES. The interest in our Films has been so immediate and so widespread—already details have been dispatched all 
over the world, to Africa, America, Australia, Canada, Malta and New Zealand—that we are now prepared to release the 
news which we had been withholding until their success was assured, news of our ANNUAL £1,000 GRANT TO HELP 
AMATEUR MOVIE-MAKERS. This Grant will be allocated to both lone-workers and to Groups and may be given in the 
form of cash, film stock, equipment, the loan of equipment or of any combination of these, and is AVAILABLE TO ALL 
MEMBERS OF OUR FILM CLUB entering our Competition. It will be awarded between up to ten people (or Groups) in 
varying amounts from £10 to £500 and differs from the award of prizes inasmuch as it is given for films not yet made: it will 
be divided amongst those entrants who show the most promise and enterprise and who can offer the most original ideas for 
making a film which without the aid of the Grant would be beyond their resources. By simple mathematics it will be realized 
that any one person or Group can, by also winning the First Prize of £100 in our Competition, receive as much as £600 in any 
year for their efforts. This encouraging move to help the serious Amateur follows our principle of providing PROFESSIONAL 
FILMS FOR AMATEUR ENTERTAINMENT and has already received the warmest response from those who have 
received advance details: naturally everyone who has ever entered or thought of entering a Cine Competition will wish to 
participate and most GROUP SECRETARIES have already written to us, if however, you are a LONE WORKER who has 
not yet applied then please drop us a line without delay—the Membership of our Film Club is RESTRICTED and the Sub- 
scription List is being closed early next month prior to a BALLOT to decide the lucky Applicants. Readers writing to us will 
also receive details of our Documentary, Travel and Instructional! FULL-COLOUR FILMS which we are providing at HALF 
THE USUAL PRICE in both Sound and Silent versions (125ft. of Silent for only 90/-), of our SOUNDTRACK TAPES for 
people with Silent Projectors and Tape Recorders and of the FREE TRAILERS for all our issues. 


SPARTAN FILMS 


23 Arcadian Gardens, Wood Green, London, England. 


Although Overseas Membership of our Club is unrestricted those Readers who are interested in joining are urged to 
apply without delay. 





The 9-Smm Reel BY CENTRE SPROCK 


Fig. 3. A rubber 
band slipped over 
A Matter of the iens enabies a 
grip to be obtained 
on the land bet- 
LENS MOUNTS ween the focusing 
and aperture rings, 
thus avoiding dam- 
IN the course of my recent experiments France for repair. The answer is to take age to the lens 
with wide angle attachments I noticed a firm grip on the part between the focus when - ‘s ah 
that f/1°9 Son Berthiot lens as supplied ing and aperture rings. This can be done “*“¢¥e4 
for the H camera is in a much smaller by slipping over the lens a rubber band 
mount than the same lens in C mount or that will fit between the two rings, and REVERSAL PROCESSING 
Camex fitting. The H is a particularly using it as a grip and then unscrew, with Ex. GOVT. NEG. FILM 
compact camera, and I assume that the out exerting any force on the rings what 
special mount is necessary to avoid the ever 
lens obscuring the viewfinder. Oddly The Camex camera is somewhat larger 
enough, the Hyper-cinor wide-angle at- than the H—the penalty one has to pay 
tachment for the H is in a very much for being able to use SO0ft. chargers 
larger mount than the one for the Camex The wide angle attachments in com 
illustrated, and in fact does obscure the bination with a focusing lens can be used 
viewfinder to some extent, especially with for macro-phctography. In this type o 
the supplementary lens in position to work small objects are photographed 
modify the viewfinder field only a few inches from the camera and 
The explanation is that Berthiot have thus fill the screen on projection, Using form through A.C.W. advertisers. 
recently changed the Hyper-cinor mount the Hyper-cinor with the f/1-9 Berthiot Kodak Data Sheet FY-3, Johnsons 
to accept screw-in lens-hoods and filters, lens, one can focus as close as 3 inches Information Sheet 110/A and [lford 
the one with the Camex being in ne The following table gives details of the Technical Information Sheet T 203. which 
older type mount, Actually it is not a bac focusing combinations required. Note in “table er oe alert  t5k 
thing “4 have some indication in the that distances are measured from the rv rinaninge- tir hes 2 a 
viewfinder that an attachment is in posi- front element of the Hyper cinor, ing of negative films. I have tried the 
tion—one is less likely to spoil shots set at 0-5m., and the 20mm. len: i methods suggested in all three and also 
through forgetfulness. I liked the idea f f sing. At these short d *s the the sumenctions sdveesced in the newly 
used in some models of the old Kodak >pth of field is very published Arneleon System. These four 
B 16mm. cameras, where moving the acceptable results make aia primarily leteeiind far the 
close-up attachment into position also is more or less still photographer end do act with me 
moved a pink filter into the viewfinder to sure the dis ; 


het a cer ; uce the results I require for cine use 
Wwe yne ‘ © atlacnment was in 
am one ao wacuie . 20mm. lens per-cin Su rhaps due to the vigorous agitation my 


place. focus mnaiiaid - 
receives during processing 
s of re Berthiot lens © , ; : 
Owners of the H with the Berthiot ler The final result always appears lack 


PR wht & "= the 

may find that it is such a tight fit in the body and contrast. All the systems 

camera that there is a danger of damaging y 

the | h er 1 considerable amount of halide sol 
4 wher nscrewing it xces e n Om. 50 2 175 3 

ate ai Sear she eet a hs | . ng n hm. 50 $3 mn ent in the first developer, probably in 
< F 1c iti Or a USIDN ‘ 

ring or even shear the pin, and 

would then have to be sent 





| HAVE been experimenting with the re 
versal processing of negative stock, parti- 
cularly Government surplus film origin- 
ally intended for G.45 camera-guns. This 
film comes in tins of 300ft. in 25ft. rolls, 
wound emulsion out, and so the pack is 
particularly suitable for adapting to 
9-Smm. use. The G.45 takes 16mm. stock, 
so the film has to be cut to 9-Smm. and 
re-perforated, and is available in this 


due to an attempt to maintain the 
1anufacturers’ speed-rating 

Between the Wars an American photo 
grapher developed a system of picture 
making I greatly admired: he used soft 
gradation panchromatic film and devel 
oped right out to the absolute limit short 
of producing chemical fog. This gave 
the advantage of using the full thickness 
emulsion, thus giving an increase 
tone ranges that could be recorded 


ig Pathe H camera and Camex G.S. both 
fitted with the Berthiot 20mm. f/1\-9 lens. The 
lens on the Camex has a much larger mount. 
A diaphragm lever and scale fitted to the Camex 
enable the aperture to be seen and controlled 
from the rear of the camera during filming 


Fig. 2. The H and Camex with Hyper-cinor 

attachments. The knob near the viewfinder on 

the H brings a supplementary lens into position 

to modify the viewfinder field. The Camex has 

in addition a supplementary viewfinder lens for 
Fig. 1 g a 50mm. telephoto. 
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Fig. 4. A light expo- 





sure penetrates part 
of the way through the 
thickness of the emul- 
ion, and a halide sol- 
i 


vent is needed to ciear 








the highlights during 
first development. Full 


r , j le 
exposure and full de- 


velopment utilise the 





full depth of the emul- 
tone 
range and contrast are 


Little or no 


sion, and better 
obtained 


h le solvent is re- 





be applied univer 
emulsions the 
© great The sof 


care ol! this, ink 


nary 
{ 
} 


increases grain 


large pl ates, so 


quired 


When reversing negative cine film, the 
chief problem is to obtain enough con 
trast. Grain in the image is 
immaterial as the image is bleached out 
the reversal process, so the ex 
development appears to 


show great promise for reversing 


negative 


during 
tended system 


negative 


JUMP CUTTINGS 


The Lower Nettlefield C. S. Newsletter 


il 


e 


*t it back from 


Projector Project 


back from the repaire 


Ow 


nembers were 


yor blow up of last 


t healer, and we trust 
e Nettlefield Over 
volved) are now well 


the near tuture we 
th the ciubd 

rojector and ims ing fh at they will 
jOY seeing the show o iga Dut, this time, 
from the comfort o 


hospital. I 


beds in the cottage 
be some kind of a gesture, for 


j Mr 


t 1 
t wil 


yr which we are indedDted to our 


lly (Nett. 26) 


Memo for Members 
er to ¢ 


Dance Club on 


The club is goir 


Country 


hishington ¢ 

Thursday 
week. Members wil sadily recall wha 
per n tne t 


there wing t an untortunate mix 


occasion we all wen 
evening 
came Over to visit us 


ver in Chishington, an 


here they all were waiting in 


not one of our magical mome 


yes, will anyone needing 
gton please ring our M 


He will 


that ts, 1 


(Nett 


conveyance i 
flict »f 


! r " 
distance funerals on the day 


Wedding 


Bells 


> boom here an 


The club’s wedding g developing 
ilm horse and editing b were for- 
warded to their honeymoon headquarters, a 


What a 


enthusiast ! 


two-berth caravan at Peacehaver 


pleasure it is to meet with a real 


Starting Trouble 
Will members please arrive at the Clubroom 
by 5 p.m. on the evenings whe ire showing 


films Several 


latecomers vill persist in 


tching on the lights as tl enter, and this 
their 
where to hang 
coats", special hooks are to be installed in the 
haliway 


performance ollowing 


just 


es mar tne 


complaints about seeing 


Will other latecomers please co-operate by 
entering with their coats on ? Our projectionist 
asks if these members will help just that little 
bit more by noving hats and lowering their 


before the path of the 


elias 


umobdr crossing 
projection beam 
And now, as the single frame 


that just 


animator said 
about winds it 


HON. SEC 


is cine camera, 
this wsek.”’ 

We announce with 

Next 


some 
Cine 


misgiving 


week: return of 


AMATEUR CINE 


2 another Lower 


the 
will no 


here, of 
speed rating 


only course, manu- 


longer 


stock; 
facturers’ 
apply 

| have evolved a formula and 
ing technique 


requirements, 


process- 
designed to meet these 
and the results most 
encouraging. As an experiment | had the 
first half of a film on normal reversal 
processed by the makers, and 
finished with home-processed ex Govt 
film, and no one has yet been able to 
detect any difference in the quality. 

Gevaert supply 
9-Smm. film, each containing three rolls, 
riving 90ft. of film at only half the cost 
of 100ft. of 16mm. stock, The running 
time is comparable with that of 25ft 
double eight, but the quality is far 
superior. Nine-fivers who now have their 
own chargers are fortunate in having the 
cheapest filming available 
today 


are 


traci 
SLOCKA 


cans of process-paid 


svstem ol 


Nettied 

and accompanying very 
attractive picture sent to Editor of 
ACW by our Mr. Fish, but unfortunately neither 
has as yet been published 

As the member of Nettlefield C. S., 
I must eradicate the impression, given in your 
columns recently, that our tubular 
ium arch is in any way an incubus to 
the Society. Though we have been trying to get 
rid of it for some time now, it is still in more or 
tip-top shape. The acquisition of this 
proscenium is not something to be taken 
lightly (see sketch enclosed) 

The american cloth safety curtain 
in the half raised position—is one of 
such curtains that I ever remember being oper- 
ated by clockwork. It was, in fact, controlled by 
the circular timepiece above, and this incorpor- 
ated an ingenious mechanism which could be 
: in the way alarm clocks are nowadays. 
Years ago, at the beginning of our film shows, 
as the curtain gracefully rose, so the hour—or 
half hour—chimed forth melodiously from on 
high. | am almost sue that this mechanism 
could be got going again somehow 

Please do not hesitate to write to me for 
further particulars. The Hon. Sec. has asked 
me to add that we are now prepared to accept 
enquiries regarding the purchase of the pros- 

um from clubs overseas. 


The foil 


owing letter 


were ine 


oldest 
steel 
prosce 


less 


shown 
the few 


‘set”” 


Nettlefield C. S. Newsletter soon 
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used a camera before—from page 


A paras'‘te attacks; she sinks her shaft to lay 
fatal eggs among those of the 
From the prizewinning film « 
of the alder woodwasp by G 

R. Skinner 


woodwasp 
n the life and habits 
H. Thompson and 


use a high-power microscope. High-power 
tungsten light had to be directed through 
water baths and glass heat filters, to prevent 
abnormal temperature effects on the insects 
The main requisite, say the producers. 
patience. To this should be added considerable 
cinematic skill. For The Alder Woodwasp and 
its Insect Enemies is just what an instructional 
film should be—a work of art as well as a piece 
of exposition 

Mr. K. Watkins showed a charming sequence 
of harvest mice in action—a wonderfully 
touching little animal ballet, with the tiny 
animals winging from corn stalk to corn stalk 
with mischievous grace. Mr. F. G. Hollands, a 
Derby Surgeon, had risked life and limb to 
secure some breathtaking pictures of a golden 
eagle at her nest; awe-inspiring stuff, this, once 
again very nicely cut and making the best use 
of material shot under trying conditions of 
light and camera position 

Mr. D. WaHWace, a land agent. won a re"ex 
Bolex camera from the Council of Nature with 
his A Dartmoor River, a study of the river Dart 
and its wild life. This had rather variable colour, 
and a slightly rambling ad lib commentary, but 
contained some notable sequences —in particu- 
lar some fine shots of hovering kestrels, 
hanging on the edge of the wind before 
plummeting down to the moor beneath with 
the fury of dive-bombers 

An exciting morning, proving once again 
that the talented amateur with something to 
show us can produce films as compelling as 
any made anywhere. And it is heartening to 
know that such material can find a vast 
audience, thanks to the interest of the BBC 
Televison may well provide the opportunity 
that non-professional producers have always 
wanted. All serious amateur cinematographers 
should be grateful to the Council of Nature, to 
the BBC, and not least to the makers of these 
fine films; they are all helping to establish the 
personal film-maker as someone with a lot to 
give if we will pay h m the intelligent attention 
which his work deserves. 


was 


Cine Clubs in West Germany 
The number of amateur cine clubs in West 
Germany affliated to the Federation of 
German Film Amateurs has increased from 
40 to 140 in the pasi two years, 
Deutsche Press-Agenteur, 
German new agency. In an nterview with the 
president of the Federation, Wilhelm Krause, 
D.P.A., found that there were about 500,000 
amateurs, most of them male 

equipment worth on average £50 


according to 


tne 


leading West 


cacn Ownlig 
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News from the Clubs 


for the 


with a 


Yet anothe is Offering a prize 
best i er 
tropny 

1S mi 

Bromwich ¢ 

23rd. We 


yre in 
Castle 

Feb 
view the | U mul the 


raw m 


ri iteriai Of some 


misgiving. At best it encourages members to 
eras, Dut Oo out old 


use their can 


hand without an ic i i : hould need 
such encour > asked 


now 


before 


meeting room 
provided some vi t 
265 Chester Road, 
mingham.) 

“New 


members rn 


club 1S are made or 


are invited to see what ca 


monochr zi 
) to City of Belfast C.S.'s pre 


produced a fe years é 


ome ar 


point 
increasingly 
personal 


used for 


ised 
productio 
club films 
subjects of 
diti 
meeting members had 
their 
nominal S 


charge cree 


annual co petition (prizes 
400ft.) takes place on Feb 
adee C.¢ 

98 North Parade 


6mm. !\Ims designed to 


to visit Donagh 

PoHock, 

I g 

for their next holiday picture 

ine Group of ti 
subjects 

folk Broads; the prog 

The Moving S 

the development 

23 Manchester S 


were 
toon, 


ison, 


the large number of amateur 
the district," Mid-Cornwall 
itroduce 
cannot 


ized at 
cine workers in 
C.s are 
te members 


considering whet A. 


assoc ip i se who 


devote as much time as like to club 
ities. An 


) would 


associate nuai subd 


be entitled t ttend general 
but 


hly Newsletter 


, could be cx 


specialist mi 1 De inv 


not to vote ¢ nims, receive 


nost readabdie 
1 committee 
ted to 
ing would 
club 


ec 


member (annua 


ow nis 


receives the 


attend all meetings, vote and si own 


films for criticism and advice, 


1$6/] 


can be elected to any committee or 
itled to ta part in any film 
maki r other group activity and can enter 
6d. each) for the 


Newsletter, 


olfice, iS ent ke 


of films (fee 2s 


difficult to determine just how 
ttle to offer associate members 
be an appreciable 
> between the facilities offered by each 

nembership Ai the same tme, 
ibership must be made attractive, 
attractive as to persuade full 
might just as well go over to 
ateship. Except for the reservation that 
ciate member regularly takes 
all the facilities offered him by 


ist obviously 


ite me 
yet not so 


members that they 


assoe 
the ass who 
advantage ol 
Mid-Cornwall should have the decency to take 
out full me ip, we think the society’. pro- 
posals very adequate, but it would be helpful 
how other clubs resolve this question 
¢ (ina) sound track for The One That Got 
has now been completed, and a member 
ynsidering modifying his M8R to take the 
ige lamp. Pertinent observation made 

1g the course of a talk by Maurice Millard 
projectors and screens: a film goes through 
ce but many times through the 
therefore, should be the best 


nbers 


ow 


the camera o 


projector which, 


WHERE TO SEE THE 
1959 TEN BEST 


Maidstone. 8th Feb., 7.30 p.m. Presented by 
F.G. at Dunning Hall, Week Street 
Church, Maidstone. Tickets 
F. Heselwood, 7 Woodlands 

| Heath, Maidstone, Kent 
Swansea th and %h Feb., 7.30 p.m 
by Swansea & District A.C.C. at 
Hall, Y.M.C.A. Buildings, Swansea 
children Is. from D. Evans, 91 

Dynevor | id, Skewen, Glam 

Chester Feb., 7.45 Presented by 
at Town Hall, Chester. Tickets 
45 Nicholas Street, 


lose, Pe 


p.m 
6d. from Secretary, 
nester 

16th, 17th and t&th Feb., 8 p.m 
heam C.C. at Parochial Rooms, 
iway, Cheam. Tickets 2s. from Mrs 
Nonsuch Walk, Cheam, Surrey. 

Nottingham. |6th Feb., 6 p.m. Presented by 
Boots ‘Nottingham’ Camera Club ut Boots 
Research In«iituie Lecture Theatre. Free by 
Boots Camera Club, Station 
Street, Nottingham 

Stafford |7th Feb, 8 pm 
Stafford A.C.S. at The Arts Centre 
fellows Hall), Stafford. Tickets 2s. 6d 
H, A. Jeffrey, 52 South W Ils, Stafford 

Tunbridge ‘Vells. 25th Feb., 3 p.m. and 7.30 
p.m. Presented Regency F.U. at Public 
Library, Lecture Room, Tunbridge Wells 
Tickets 2s. 6d. from A. F. Beecher, 50 Frant 
Road, Tunbridge W Ils, Kent. 

St. Austell. 2nd Mar., 7.30 p.m. Presented 
by Mid-Cornwall C.S. at Arts Club Theatre, 
St. A Tickets 2s. 6d. from M .J. Millard, 

jen Crrill, St 

London, N.22. 

Saturday 


Cheam. 
Presented by (¢ 
The Broa 


( ope R] 


invitation tron 


Presented by 
(Odd- 
from 


by 


istell 

Austell 

ird and 
30 pin 


4th Mar. (Friday 
) Presented by St 
Bowes Green) F.U. at St 
Bowes Church Hall, Arcadian Gar- 
Wood Green, N.22. Tickets 

children accompanied by an adult 
Is. 3d., from E. Eady, 74 Tottenhall Road, 
Palmers Green, London, N.13. 


(Wood 


igh Road 


93 





one can afford. (M. J. Millard, Clifden Grill, 
St. Austell.) 

Up to 200 seems an average 
Isle of Wight C.S.’s regular film shows, 
there was the usual 


audience for 
and 
large attendance for tt 
President's eve 

ve screen with a 800ft 
of his holid ny in Ireland 
Victoria Arcade, 


transparencies § 

16mm vlour record « 
(H. W. Bailey, | Royal 
Union Street, R L.o.W 


“no th 
ne tne 


element tha 


ol tape record 
Recording Societ 
meetings last 
idea of starting 
if members 
want—-to be su] 
and members 
Although 
& Gatley © .« 
applicants for membership on a waiting 
Total membership is 
exceptionally good, they 


the few who have paid their subscription d 
1 


mink they 


average attendance |° 
say, but they wish 
have then not deen scen again would sa) 
can no longer attend, 
be done about that waiting list 


so that something could 
The club’s first 


O4 


film is nearly complete, there have been talks 
on starting cine, the mechanics of the camera 
and exposure, and a “ really workable com- 
petition for member to enter” was 
thought up during the course of a meeting 
into the early hours. (T. G 
High Grove Road, Cheadle, 


every 
which went on 
Lewis, 12 
Ches.) 
Streatham C.C.’s Beauty and the Bishop so 
delighted the audience Ashfield C.C. 
presented the Ten Best that a second showing 
was requested. The evening was a “real suc- 
attendance of 300—and the club look 
1960 films. This year 


when 


cess 5 
forward to staging the 
meetings will be held fortnightly instead of 
monthly. The 16mm. team is making a film 
on the training of the physically handicapped 
Water was the subject of a competition for 
five-minute films. (M. Clarkson, 299 Eakring 
Road, Mansfield, Notts.) 

Portsmouth C.C. are 
new members and plan to enter for the Ten 
Best again this year. (1 175 Highlands 
Road, Fareham) 

Members of Stoke-on-Trent A.C.S. 
saw the BBC film, This Is the BBC, 


twice been televised, able to study it 
detail (a 


making a drive for 


wno 
which has 


were in 
rewarding experience) when it was 
during a recent club meeting. (K. I 


3S Chaplin Road 


le Goth 


Dresden, Longton) 


described aS a syn- 
horrors and Barrie 
won first prize in Finchley A.C.S.’s 

innual competition Never Say Die, t 
Peter Crawley (Veteran Car Run to Brighton) 

rd: The Dream, by Ronald Wilding (ar 
nated buns) All were r mm A com- 
mortem, a visit by Edgware 
alk, How I Look After and 

were 


Hunt, 


monsters, by 


Ind 
«ng 


i H. J 
Finchley, N 


Fort Worth hed Lesson 13 


A.M.C., hav 


ir Course OI laKing 


, and have 
ntinuity. (A 
Fort Worth 


id talk yn editing 
jartholet, 1618 S 
Texas.) 


Johannesburg A.C.C. off 


fer a useful idea 


ught well interest other clubs pro- 


ogramme for the 
presentation is printed in the 
il <..6 Screen, 
should be detached 


Large audiences are 


g magaz | 


film 


Suggested, 
ne show 
for men 


expected bers are requested 


to present their membership cards to the 
doorkeeper. (P.O. Box 11180, Johannesburg.) 

Otago C.P.C., of Dunedin, New Zealand, 
have recently welcomed as members a number 
of arrivals from England who were members 
of clubs here. Further links with home are 
A.C.W. Ten Best films in the club 
library; members are advised to study them in 
an animated viewer to get an idea of their 
construction. Lip sync. on 8mm.(“something 
thought not possible a year or two ago’’) was 
demonstrated at a recent meeting. (P.O. Box 
964, Dunedin, C.1.) 

‘I feel I shall have the manufacturers down 
ny neck telling me it shouldn't be done,” 
Derek Davy of Metro M.M., Toronto, 
describing a minor modification to the 
‘superbly efficient’’ Eumig projector. He now 
loads in the conventional way, and not the 
Eumig way, by reversing both of the driving 
ind rewinding the films into the same 
Exposure and exposure 
srs were discussed at two recent meetings 
Davy, 98 Bivd., Rexdale, 


some 


says 


prings 


ing position 


Thistledown 
Ontario.) 

Dr. Wendell L. Ford, a member of the 
American Chapter of the I.A.C., was featured 
in ; This is Your Life’’ programme in the 
U.S. There was an attendance of 300 for the 
Convention's three-day convention, highlights 
16mm. film shows, 
experimental film making and 
titling and five on sound. (Oscar Horovitz, 
$1 Montrose Street, Newton 58, Mass.) 


of which were 8mm. and 


lectures on 


NEW CLUBS 


The Kouros F.U. of Leeds is expressly for 
8mm equipment is available 
Applications for membership to Mrs. J. M 
Horbury, 35A Waterloo Road, Hunslet, 


10 


ung peopie 
Leeds, 


Though local firm an 
bearing its name, Hepworths Camera & C.€ 
of Woolwich invites applications for member- 
ship 1.C.H readers 4 clubroom, 
studio, projection room and darkroom are 
ivailable, 8mm. and 16mm. Bolex 
cameras, an 8mm. Bolex and a 16mm. Bell & 
Howell 640 projector, tripods, dollies, titling, 
editing and splicing equipment and tape 
recorders. Films are planned on 8mm. and 
Details from A. J. G. Vines, 
52 Street, London, 


sponsored by a 


irom 


with 


16mm. stripe 


Hepworths Ltd Powis 


S.E.18 


GUIDE TO THE COLLECTOR’S SEASON 


At the National Film Theatre 


Feb. 6th. Wha 


Denny gives a very funn 


Happened To Jones. Reginald 
performance in this 
+} 7 


ersion of the fav story about what hap- 


pened to Jones on the night before his wedding 
Aided by that actor, Otis 
Harlan, Denny is pursued by the police, a 
milkman, an irate bishop and the occupants of 
i turkish bath through some hilarious 
situations, all impeccably handled by that great 
comedy stylist William A. Seiter. Zasu Pitts has 
d Marion Nixon is 


ourite 


lovable character 


a small but delicious role, ar 
vonderful-——as always 

In the same programme is With Love 
Hisses —Sgt. Hardy and Pte. (2nd class) Laurel 
inder the incompetent command of Jimmy 
Finlayson. One of the funniest of this team’s 
silent pictures 


and 


and one of the least known 


Notes compiled by Kevin Brownlow 


AMATEUR CINE 


Feb. 13th. Smouldering Fires, a repeat of this 
beautiful film which was one of the most suc- 
cessful of last year’s shows. Brilliant perior- 
ces by Pauline Frederick, Laura la Plante 
Tully Marshall and Malcolm MacGregor 
Directed by the great Clarence Brown, 
photographed by Jackson Rose 
Feb. 20th. The Grand Duchess and the Waiter 
How can one describe the appeal of this delight- 
ful film? It has very little plot, its pace is gentle, 
unobtrusive. But it has an extra- 
ordinary charm. Connoisseurs will know what 
I mean the moment I mention the name of its 
director, Mal St. Clair. And when I add that 
Adolphe Menjou and Florence 
queue of connoisseurs! 


and 


its gags 


the stars are 
there'll be a 
(Lee Garmes phot.) 


Vidor, 


who contributes another Collector’s Corner next week. 
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Plastic letters which adhere by thumb pressure | SET B. 369 n, letters, tin. numerals, etc., 
to a transparent screen, size 12 x 9in., layout | and accessories. Price in card box, £3/13/6 or 
cord, centring rule, backgrounds of red, blue, | £5/3/6 in wood box 

green and black, and leaflet 
Hints on Making Cine-Titles 


2 
6 
es 





SET Cc. 283 tin. letters, 4in. numerals, etc., 
4 p 


SUPER SET. 1,850 jin., fein ” n | and accessories. Price in card box, £2/18/6. 





'é 
letters, i}y in. in.. and gin nur 


3 scr eens 2 pe »rspe x screens, 2 se ICKe 10S SET G. set B, but Ri in. letters, numerals, 
2 layout cards, centring rule Pr ce 6 gns. etc. Price in card box, 3 6/6. 

SET A. 873 #in., in. and Zin. letters, tin 

numerals, etc. Price in card box, £7/17/6 or | SET H. 146 jin. letters and numerals, etc. 
9 gns. in wood box Price in card box, €1/15/-. 




















Send for Free Sample Parts. Presgrip Sign Co., 55a Eastgate, Winchester, Hants. 





LEICESTER’S CINE CENTRE 
A.C.S. OF BROMLEY an ee eee 
FOR ALL PHOTO AND CINE NEEDS Zoom lens. ig Oh 


Back-Wind, 








Credit Terms Approvals Part Exchanges 
Built-in Filters, tol Grip £54 19 2 
Open until 6 p.m. Saturdays Latest Admira 8F with coupled E/meter £2410 0 

E imig, Noris Projectors 
hp Tripods fro ai 4ii 
Generous Pt./exch. allowances 





44 WIDMORE RO. BROMLEY. KENT — RAVENSROURNE O1S6 




















THE CREATURE FROM THE LAGOON 


Science Fiction Release. ! reel. Available for sale 
or hire in 8mm. Silent and/or I6mm. Sound. 


40 FORMER R.K.O. FEATURE paid IN greeny SOUND FOR HIRE 


Free fist n request al 7 l6émm 


In 8mm. we have the new range of titles Have you seen our 8mm. F Catalogue Five Film Libraries—one for each gauge 
featuring: Cary Grant, Randolph Scott, Supplement? Many n« titles for Sa f fils Write for free brochure and 
Bob Cummings, John Wayne, Richard and or Hire nention the size type of film in which 
Arlen, Gene Autry, Jean Arthur—full Exclusive imports from tt S y re interested 

details on request 


Top TV Comedy, Shows on l6mm. sound can be purchas« itr from our l6mm. library 


WATSOFIL MS LTD. 
FILM HOUSE - CHARLES STREET ~- COVENTRY ~~ __ Telephone : 20427 














AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 


ORDER FORM 


Please insert my advertisment 


insertions, commencing wit! 














To appear under the 
heading I dodo not 
number. Remittance for 
is enclosed 
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Ci . ; 
F RA N KS ine Campkins of Cambridge 
. of GLASGOW « BARGAINS || ‘'ssssess 


? ae For Bolex L8 14” {/2-9 £12 
IN BRIEF 


Offer the ollowin 4° vod. @ a yee C) 
ff f § ( I ASSIFIEDADVERTISEMENTS | For HI6 Cine Ektanon Wi/A [Smm 


SECOND-HAND CINE | acvenrenuent RATES o cgnne 1/27 £25 


minimum charge 6 All advertisements must For HI6 Cine Tele Lens, Tele Xenar 


RA BARGAINS || Sic citer || ae wt 
to Amateur Cine World, 46-47 Chancery Lane For 8mm. Spigot Sportster, 1” (2-5 

| London, W.C.2 Tele Lens £12 

8mm. Bolex BBL 8 Yvar,foc.mount £69 10 BOX NUMBER SFRVICE is available to all For 624 Tele Attachment “9 

on. Bolex BBVS f 9 Yvar, toc advertisers. The cost is 2/- extra per advertise Bolex 5-5 V/F Adaptor ra] 

“45 (0 } ment to cover reply postage. When replying to | c 

1° 1 BOX NUMBER address it to Box No... .. ee et ee Se: TR 

Amateur C'ne World, 46-47 Chancery Lane, ™ 

London, W C.2 8mm. Tele 14° {/4 £9 

THE PUBLISHEKS retain the right to refuse or For Pathe 2008 34° Lens £6 
withdraw advertisements a their discre n and For H16 Dalimeyer Popular Telephoto 

to not accept hability for delay in publication 3.0/4 £io 

or tor clerical or printer errors although every 

are is taken to avoid mistakes 











fixed focus 


Lens 10 


50cm. Close up for Eumig Electric 
30cm. Close up for Eumig Electric 
. ’ « ULV. Filter for Eumig Electric 
FOR SALE 1 metre Close up for Eumig Electric 

Films and Film Libraries | Filmo Colour Screen é! 
Sound Film bomm. Library. Extensive selection H16 with Sirttar |-4 £100 
Substantial reductions in rental for series bookings H8 with Yvar 1-9 £69 

siamp for mammoth list. Frank Jessop, 4, Oxford Bolex L8. Yvar 2-8 “is 


Leester 
L-5S16 sound projectors, £49; l6mm. sound Specto 8mm. f/2-5 19 


Colour and B/W from 30 per reel. Send Bell /Howell 624 Sundial ais 


lst. Frank Jessop, 4, Oxford Sireet, 
: CAMPKINS CAMERA 
8mm. Films. bought, sold, exchanged. S.A.E. for 
details. Rowley, 63, Pelham Road, Wimbledon, MAIL ORDER CINE DEPT. 


S W 19. (16261) 
lomm. Sound Films. Cartoons, Alladin’'s Lamp, Jack H . 

and Beanstalk, £3 10s. each. 2 reei G B. € come ion 15 King s Parade 
(Mint condiiion). £12. Laurel and Hardy, 3 reels, . ~ 

The Chir Pp. good print, escellent comedy, £18. 621 Cambridge Tel 51791 
B. & H Projector, complete unit. £105. Henrys 
Parkinson, 22. Church Sireet, Camborne, Cornwall 
lomm. Sourd Film Library. Features from 12/6 
} hour composite reels, 1846: 3 days: Free Trailers 
and Shorts 8mm. 4 hour Variety Reels. $/6. Lists 
6d. 73, Castkewood Drive, Eliham, S E.9. (2261) 
Collection excellent 9 Smm. Silents. Projectors. 


_ So 67, Brentvale Avenue, Alperton. -_ CINE BARLIGHT — 


mbtey 





YW ecececoeocece 











8mm, Fiims. Interesting lists mated, 3d. Cine-Optics. 
19. College Road. Harrow. (9261) atitac FOUR LAMP LIGHTING UNIT 
The fivest fila come from the Wallace Heaton Film 
Library. Why not send for your copies of our latest Makes indoor filming even with colour 
catalogues which are available as follows 8mm as easy as outdoors. 
1 6d l6mm. silent. 1Ad l6mm. sound, 2/0d 
Smm., |} New additions are added throughout Price only £2.15.0 direct from actual 
he year. Become a member of Britain's finest Film distributor. 
Library today. Watace Heat d., 
Sireet. London, Wl Mayfair Best lighting unit value anywhere. 
Private owner has 16mm. sound features for sale 
excellent comdi'ion om Banks, 2, Denmark 
Place. London. W.C.2 (h Please add 2 - postage and packing 
“45 Films, 8mm. 95mm... l6mm. Huge selection come- Money refunded if not satisfied, or send 3d 
bees ravel. westerns, etc. Also many used 9-Smm stamp for details 
| files cheap. Catalogues 3d. Bentley, Ashvite Terrace, 
£42 | Farsley. Yorkshire Hi. N. BROOKE LTD. 
Continental Fitms, The latest exciting 8mm. films 
a | from France. € afl or send 6d. in stamps for fllus woood STREET, DONCASTER 
. trated keaflet. Cinevue Pocket Viewer, 374. Capitol 
8mm. JAPANESE ZOOM Films (Dept. 4.C.W ). 193, Wardour Street, London, 
CAMERAS | Wl GER 8196. (TAC) 


| 8mm. 9-Sm Silent Sound bought. Sold changed 
AVAILABLE FROM STOCK puschrlerocegy Ty x Re enc 72 








all subjects. SA E list. BM ecs., London, W i 
Canon Zoom with f om Lens | Piles in all sizes. The largest stock in Scotland ver 
pistol grip and ca £104 12 £9,000. To hire or buy, over 700 in 8mm. alone. wih COMEDIES 
dee’ Mites caked ; . many eactusive releases. Naturally its all 112, Queen 
“A ' Margaret Drive, Glasgow. Yes. # its films you want CARTOONS 

wide angle converter ler £100 10 it's 20th Century Movies, Scotiand’s largest dealers 


Konica Zoom wit Zoom Len | im Cine Equipment and Films NODDY 


anatomical grip a 2 <9i 7 8 THRILLS 
Elmo Zoom {/1-8 Zoom le 483 12 6 | | Projectors 





® u er ‘ new 28. with : 58. ADVENTURE 
Part Exchanges —7 Day’s Approval | | {ine Road SW 2. TUL $776. O261) vmaver | SH WALTON MOVIE FILMS 
12 MONTHS’ GUARANTEE Rolex G3 Triffim projector. As new, two lens, spare . L fo show at home. 


750w tamp, in case. Suit club. Used in Westminster 
CHARLES FRANK LTD Hall, 750 people. Offers Box 974 CIRCUS leomm * ¥.Smm ° imm 
WESTERNS | For full details of hundreds of 
: , | wonderful films, please send 4:d 
67-75 SALTMARKET PAGEANTRY | SAE. for the Walton Home 
FILM HIRE SERVICE | Movie Catalogue WALTON 


GLASGOW «a dl pres sound. 16mm. sound. Many good tithes ete. FILMS are obtainable from your 


jays) Reasonable a~ dealer or from:— 
Film Hire Service Smm. silent 8mm. silent High Street, 
Phone: BELL 2106/7 (afl subjects). New and used films for sale. S.A.E. SS. Stet. pera 4 
Grams: ‘Binocam’ Glasgow. Est. 1907 38 CITY ROAD, MARCH, CAMBS. (T/C) 











—Trade and Export Enquiries clwoeys welcome— 


























AMATEUR CINE WORLL 


CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN'S SQ., 
CLERKENWELL, LONDON, E.c.1 


Est. 30 years CLERKENWELL 7945 
Send for showcords, $ A labels or guide 


2nd FEBRI 





7295 


d price 











for ALL your cl ¥ supplies| r= 


aut y 


The largest stock in S.E. London 


256/8 KIRKDALE, SYDENH 4M, S.E.26 
Telephone : SYDenham 5416 


BROUGHAM 
THE FRIENDLY CAMERA SHOP 
CINE CAMERAS - FILMS 
PROJECTORS - LAMPS 
SCREENS AND ALL ACCESSORIES 
HOME DEMONSTRATIONS 
275 UPPER RICHMOND ROAD, PUTNEY, S.W.I5 








Still the best and cheapest Magnetic Stripe Recorder 
£59 17-0 complete 
PETEPSON MAGNETIC 
FILM RECORDER 
for 8mm. or lémm. film 
Details from 

E.v.T. MAGNETICS, Dept. PM A.C.W 
1S7 Long Lane, Bexleyheath, Kent. Tel. Bex. 

Trade and Industrial Enquiries Welcomed 
CAMERA 


HOVE sh pari 


The largest stock i amera 
projectors, new and se hand in Su x 


LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER ° BRIGHTON * phone 20803 
34CHURCH ROAD HOVE: Phone: Hove 38796 


7440 























F. MURLEY Limited 
CINE SPECIALISTS 
* BOLEX * EUMIG 
* BELL-HOWELL 
* KODAK * 


The PHARMACY ° FAWLEY SOUTHAMPTON 
Telephone: Fawley 502 








| Specto de 


} 


Projectors Contd 





16mm Amprosound Talkie 
Transformer spares ' 
moplifier. M } 
Hove. BRI 53562 
luxe 8mm 
jition, £24 5 
aes , 


$00v 


| Bolex Vi8R mr 


| beautif 


above, £8 
Wells, W 
16mm. Ampre 

| r ; r 


| Lavender Ave 


| Cameras and Lenses 
| Winchester 


sour c 


G.B.LS16 
143. § bar 
GR LS16 with 


Crans 
Svac. Outfit 
Syn I 


Lip 


CAMERA 
Plenty of 


FXCHANGEI 
Used Bars s 


' De 
H 

63 BROADW 4) ' olwo 
STONELEIGH St RREY EWFLI 4641 
also S7 Hich Street. RANSTFAD 





Camera Excharege 
s 


R/14 


Ww he 


Bolex H 16 


ca 5 


| Liverpool ¢ 





Complete Outfits 

| Cine Kodak camera no 
Kodascope 'T le! D pr 

ries. i * 

£15 of 


f 
reels. Camera 


£180 nA 
(2264) 


| ra 
} niring vee ’ pr 
| 

} 


jaraniee 
ell, Surrey 


CasUemaine 





CROSS 


of 
LITTLE STOKE 


for personal service 


8mm secondhand equipment 
CAMERAS 


Eimo 8L, tw dard, f/1-8 
tele t $ stomatic meter, 
stable for 

case, good condit 


fim 
Or 
én 
Berthiot 
wide 


Som 


angie, 


céesl, 


PROJECTORS 


Howell 625, 


Bolex 


Bell 


Cinekon 8 


Kodascope 8, 


Kodak 8.500, 500 watt 


l6mm secondhand equipment 
CAMERAS 


ig C.16R, 


g carrying 


mplete with 
é1i0 


100 


Eur 


rrodel 


elepr Kodak ¢ 


Agfa Movex, f/3-5, case “9 


PROJECTORS 

Specto Educational, 250 ais 
G9lé, SOO watt complete with 
mer £30 
Auditoreum, 1,000 wart 
separate motor 
complete with 


Kodak 


Jak 


watt 
Bolex 
Bell Howell 


mplete with transformer 


for rewinding Im humidifier 


TERMS @ EXCHANGE @ APPROVAL 
I. P. CROSS LTD. 


Little Stoke, Patchway, Pristol 


I hone: Bristol 693737 














IMATEUR CINE WORLD 2nd FEBRUARY 19¢ 


ROGER PAIN | | See ™ BYWATERS TEL: 22025 


. | Ex-Admiralty roller and batten film screens. White, : 
HEATHFIELD SUSSEX 4ft. « 4ft., 38/6: 6ft. 6in.. 6S/-: 6ft x 6ft., 8S/-: 6ft > CAMERA WALTHAM CROSS 


HERTFORDSHIRE 





ameras, projectors, accessories ; 4tt Polar’’ silver model, 55 Also many ther CENTRE 

i screens new and second-hand for home or hall | 

n all gauges, 8mm. and lémm | me alm Films Ltd., 92, Stroud Green Road, London GENUINE REDUCTION 

4. (6A) 

New and secondhand | Matt white screen materials, Aft. x 4 22/-; also | £62 15 7 BOLEX CBSL (f/1-Bfocusing) £51 7 
| silver, glass beaded and ‘‘Perlux’’ mate I Il size } 489 4 6 BOLEX BBL (Triple Turret 

HIGH STREET, HEATHFIELD, Phone: $23 ists ready. Realms Films Ltd., 92, Stroud Green | £/1°8 focusing) a7 U7 

Road, London, N.4. (9261) £79 12 8 BCLEX BSSL £75 12 

Auto Transformers, 200/220 © 105/110/115Sv 

New 100 watt, 42/6: 500 att ; 1.000 wat 

84/6. Post-pkg., 4/6 R td 2, South 


VICTOR MORRIS OF GLASGOW | | '*'%* Boss: London, Ws 


No deposit—38 weeks to pav—5 charge Miscellaneous 
CALL TODAY—YOURS TOMORROW Smm. titles 3/6 cack 
* Films, 289, Cemetery 

NE or STILL | Duplicating, shorthanc 

lat :. Mabel Eyles, 1 

343 ARGYLE STREET, GLASGOW, C.2 ee NT 5308 rk 

CENecral 8958 Introductions v 
iC.u 14 
(T/C1) 
In 1960 20th Ce y vies bought more adverti } 
TERRPS See ces han ail the other dealers in | | 


Ss and put toget 


CAMERA & CINE SUPPLIES LTD. + de m Se lands rgent cine dealer, 112, Queen | ONLY THE BEST | 


NEW & SECONDHAND 8mm. Colour Titles from stoc eapest and best 


Equipment for amateurs 

















EQUIPMENT & ACCESSORIES x B.S.6. 508 


amn >.B. Movie-Pak Film Library 


(16261) 
Box 966 


NEW TITLES INCLUDE 





P aa: . 

Sb LONDON ROAD ST. ALBANS Books and Magazines The Fast and the Furious. 1 killed 
'Phone $894! American Publications. Yea bscriptic meri- | Geronimo. Wedding of Lili Mariene. Down 
an ¢ natographer 35 1 ! among the Z Men. Also many Laurel and 
M Making 28/6. specime ull stalogue | Hardy, and East-Side Kids Comedies, in our 
Ww ) - < pt Drape jens Great Library of Films Full Programmes from 
TILE HILL PHARMACY { E.C.2 £1. Send for our Catalogue—-2/- (i6mm.) and 
' | 6d (9°5) Also 8mm. Library MOBILE 
343 Tile Hill Lane COVENTRY CINEMA SERVICE. Films bought, sold and 
. , exchanged. Projectors—all makes supplied, 

or all SITUATIONS VACAN | Soauhi: enubanand. repaired - 


CINE PHOTO EQUIPMENT ff | Mobite tims, CcTY. PA operators 


I S.E.2 FOR H n 7878. | | 
INIME 137 VICARAGE RD -LANGLEY - OLDBURY fll 
WANTED mead Near BIRMINGHAM - PHONE : BROADWELL 12/4 




















Films and Equipment 


Wanted Sou j 


David G. Finn Lid. erika See Glasgow Sie a8). @ “HAPPY CLUB” @ 
Photographic Dealer Particulars Box 973. (22¢ Kael to build wn libs ary.” 56 woolly 
< Wanted 6m ind ‘ r ameras, Projectors ! odels vaiiadie Vrit 
109 WESTERN ROAD - BRIGHTON suchang ee coat , ae 
Tel. HOVE 772687 9 (cated ” Pathe scope Pax projector "in good con- | |,600ft. reel 
‘ t N 


Per jectors, 89 


COMPLETE CINE SPECIALIST Cin eee ceeds. Viking a4 (261) | «| Sham. ‘Son’ Talkies, lovely picture 





x5x3 ined, many use il 
arms, adapt most pro 
6 


Simm. Pathe Cameras, finest picture 





German-Russian-Japanese-French war films 
! I f ree )-Smm.-l6mn 2008 50 
I 0, Mu Road, London 17 ot) 1,600ft. reel sides 


Ww. H. COX ae lé é. a L met ding « eX oo Hg ele a 


i's GB. wa w sre 





“ 


28 WELLINGTON STREET ‘ ‘ Fit screer 


Wanted é i - pri 8mm Cameras, n 
LUTON FEAST OF ISHTAR d i " ; and 44 8mm. Projectors 
PHONE ff i t F 6 gh ‘ hot émm. Bell He 
shy Watt Her Tape Recorders, brand new bargains 
STOCKIST OF ALL CINE EQUIPMENT Wanted..f%ne Gael | 
BELL-HOWELL ire ; 


FILMOSOUND Models 636 & 640 


eooooeocoeeceoco 


E. GORSE, 86 Accrington Rd., Blackburn. 
Kings Arms Arcade, Morecambe 














Wanted Smt erta 
Jt Loxley H t 
We want your equipment 


Y | 3 | oh ? 
lis sine Supporting Private terpris | l6émm. Sound Black and 
Peis ; : sture pros y y ceaney— | ex- White, £3/-/- per reel 


CINE CENTRE 184. Q nes ns : Derik G Ad v NW Maryhill | . } arg Sound Colour 
42 BELVOIR STREET ff | Wares» ots 16mm. Kodascone Model B pro-| | Library 7 terre ret 


Sandwich B 


LEICESTER kK sa jeep ae sa a a Films White, £2/10/- per reel 


Emel t sito l6émm. Silent Col 
W omted Unexposed c¢ " 2 sien a | for ap teandinne 
TERRY-MORE LTD. | $225 gi goer Be romses So Ssh Sac gPorommatel 


SPECIALIST ug f PeNPN 


IN ALL CINE EQUIPMENT 
L E ‘TURNERS (Newcastle) LTD. 


21 KING STREET A.C.W. CORRESPONDENCE 
CAMERA HOUSE, PINK LANE, 


LUTON COUPON 
Telephone: LUTON 3195 tvailable to 9th Fet Newcastle upon Tyne, | 
































Published by t oprietor vuntain Press Lt 7? Chancery Lane, London, W.C.2. Telephon Chancery 1411 (ten lines). Printed in England 
by Hunt arnat t » of the Dolphin, Aylesbury wcks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 
Agents fo out fr entral t t London Agents ordon & Gotch Lid Registered for transmission to Canada & New 

t World. is registered at Stationers’ Hall, Londor The tents are opyright and may only 
¢ reproduced by permissi of the proprietors 


toundland b 





iMATEUR 





Everyone is looking for a 4 letter word beginning with ‘C’’—its G { 4 t 


TWENTIETH GENTURY MOVIES 


announce 1960 was their greatest year ever 


Thanks to the many thousands of satisfied customers business today is 12 times as much 
as it was 5 years ago, and shows a 50”. increase on last year. It stresses the one obvious 
point—more and more people are turning to the specialist dealer--Remember we are 


Exclusively Cine and sell Everything Cine. 


FILMS for the Party. No matter what size of film you desire we can supply from 
stock 8mm., 9°5mm. or!6mm. Sound or Silent—our 6 page list gives full details of dozens 
of new 8mm. releases at 15 - for a 50ft. spool. These plus many bargains in purchasing 
our exclusive series of films in lots of 3 or more makes this list a MUST for every Cine 
Fan. Send 6d. today. 


Filming the Party. Then you need a really fast film, 400 A.S.A. at 21/6 incl. pr 
cessing—or if you wish a complete COLOUR record of the event we can supp 
complete lighting units with 4 lamps for only £6 15 -. 


o- 
| 
' 


Y 


Film Shows. If you are having a film show this year remember we have 2 film libraries (Available to Scottish 
Users only), the 8mm.—offers a top selection of exclusive releases—the other in !6mm. Sound with over 
100 features—also has many exclusive American subjects—and for those who have purchased their equipment 
from us—special reduced rates apply. 


SERVICE FACILITIES 
We can offer *‘On the Spot" servicing facilities for all makes of cameras, projectors and tape recorders 
with factory trained engineers and a gigantic stock of spare parts for all popular makes—a speedy and efficient 
service that has served Scottish Industry and Education for over !5 years—-we offer the complete Cine Service, 
it pays you to deal with the specialist 
Buying New Equipment. Then here are 6 points to remember 
Twentieth Century Movies 
Have the largest stock of Cine Equipment in Scotland 
All equipment is covered by our unique unconditional guarantee, 
We offer complete Insurance cover on all photographic equipment, 
We are Exclusively Cine—Specialists without sidelines. 
Our Part Exchange allowances are unequalled. 
You save up to 50”, on all film hire—8 or 6mm. 
H.P. on all new or used equipment. 


Why not Visit 184 Queen Margaret Drive. 


Here we not only have workshops but a really excellent selection of mint condition used or shop soiled 
equipment—plus a complete range of the new equipment from Japan, including the Yashica range of cameras 
—the new ultra fast Zoom Lens at under £50 (D mount) and a host of other items—if you are looking for 
an exceptional bargain, in new or used equipment you cannot afford to miss 184, 


Write, Call or Telephone: 
SCOTLAND’S LARGEST CINE DEALERS 


TWENTIETH CENTURY MOVIES 


112 Queen Margaret Drive Maryhill 1988 184'Queen Margaret Drive 
GLASGOW, N.W. 


Exclusively Cine. Everything Cine. 














ce] A] \ele)| Ke) * 


RS REVERSAL 
CINE FILM 








\ FROM 
HERE... 


...in three days! 


ind no question about it. What a service ! 

d your exposed Gevacolor Reversal Cin 
sevaert Ltd. at Brentford, and 

e them back ready for projection, 

ist three days after arrival at the laboratories 


.O wonder so many 


Gevacolor Rs Reversal Cine Film—Double 
8 mm—z2¢s ft. spools—25/sd. 16 mm—1o00 ft. 
spools—72/9d. 


Exp sure ratin —J A S A. 





>, , | , , , 
Prices include processing 


[GEVAERT} 


FROM YOUR USUAL DEALER 

















